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(Passing Tone, ^#feiE3jPT- 

Tl^])> 4B ; H (Neighbor Tone, ^^^feiE^/NT), (Escape Tone, ^Sj^^jHE^jET), 

llthfrtiif (Pickup Tone, ^t^^ffeiE^jPUN), (Suspension, SUSP) # c JtMia 

(Anticipation, Ant) (Delayed Attack, ^^^feiE^jDA) 
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9-10, 13-14/Ml), (MI9, 13, 16/JM) 0 

(m? 4 , 7 , 8 /m?)„ 

'Nl^ (Mill, 12, 14/M?)o 
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_h / Bj : “Who won the ball game last night?” ) 

"peQ: “The Red Sox won 3 to 2.” (ilj&WVXl kfc2$t$k 0 ) 

±hj : “Did you hear the latest?” (fTRjf ft §rM>6t 7 p -^ ? ) 

T7l: “I’m being audited by the IRS!” 7! ) 

*&±, sitt, ±^jfpT^^-fe 
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(#JSL «**£», #i28j£) 0 
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(#J£ «ih&fl*feik&£», #i22jf 0 ) 
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FMai7 RbMai7<3tin F.b-9 Al>7C1^'l DbMai7 C7rJt9'» B7fit9') Bb7(it9) 
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FMaWQ'l AbMai7 RbMai7 DbMai7 C. Mai7 A-7f11) F Mai7 D7f#9) 
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F Maj7 Bb Maj7 Eb-9 Ab7(13) DbMaj7 C7(#9) B7(#9) Bb7(#9) 
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F Mai7A b Mni7 RbMai7 DbMai7 GMai7 A-7H H FMai7 D7Ctt9'l 



45 


aft 






m 

#JAI «&£» (Strays), f3l 0 

wfeM ■ HffiMII. (Laurence Hobgood), • jt# (Kurt Elling): » (The 

Beauty of All Things) 

MM ■ MM (Thad Jones) ; ((MMi®M)) (A Child Is Bom) 

Wk ■ Mf) (“Fats” Waller): «,&*-&&» (Honeysuckle Rose) 

M • (Gary Willis): (It’s Only Music) 

• hfMfL (John Coltrane): ((M£iJ(MM'/I:>> (Moment’s Notice) 

MM ■ f!H£M(Juan Tizol); ((Mufifi;)) (Perdido) 

• MMP^M^, (Dario Eskenazi) : WMftlMM)) (Yesterday and Today) 

((##/JhJM)) (Minor Differences), if59Me 

• Mlt^r (John Lewis): ((IIMrSj)) (Django) 

• 4M#$T • (Antonio Carlos Jobim): ((#mfcbJ$cM» (How Insensitive) 
imM ■ gllfij (Wynton Kelly); ((M44 yM» (Keep It Moving) 

(Horace Silver): ((i^ln^l^^J^:)) (Song for My Father) 

(Any Port in a Storm), if 71 Mo 

JC## • SS (Vincent Herring): ((MJlifc#}) (Don’t Let It Go) (flJEMiji^;) 

^J$& • I4#ffe (John Coltrane): (TPiO (Impressions) (#hJHbijfM) 
ttM • j£4GS (Duke Pearson): ((MM)) (Jeannine) (#4iJM)f^;) 

• f4HiM (Chick Corea): (La Fiesta) (OTM^SMtEm) 

(Freddie Hubbard): ((/JvJ^PBTE)) (Little Sunflower) (MfihEMK) 

M&P ■ MMM (McCoy Tyner); ((#VltMil)) (Passion Dance) (ftl^lJEMij^) 

■ f4#f& (John Coltrane): (GitM)) (Pursuance) (glJl^lJUBj!^;) 

Sib • /VMM (Herbie Hancock): ((Sltiri&M)) (Tell Me a Bedtime Story) MlJEUBJ^) 

(Blues for a Bilious Bystander), |f 120Mo 
# • fLimiM (Joe Zawinul): (GfPE)) (Birdland) 

(Horace Silver): (Filthy McNasty) 

fell • (Larry Gales) : <(MMM)) (Loco Motiv) 

#JE ((MUlTM)) (After Breakfast), if 119Mo 

■ f4#ffc (John Coltrane): (Gil 4c)) (Pursuance) 

• ?&^kM (Sonny Rollins): ((^^$Mh2fi#» (Sonny Moon for Two) 

#lAl (MhffefnSltb^l?)) (Let’s Split), if 122 Mo 

MM • rli4GS (Benny Golson): ((MM#)) (Killer Joe) (i^j^M) 
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• MMM (Miles Davis): «#f^4?#^)) (All Blues) (GG ^fljUPlJIlA) 
• “N&SJr • (Antonio Carlos Jobim) : «iSATrfn±» (No More Blues) (d/Mft$#D;fct@) 


i .±&ix. 


#JJSL «i£A» (Strays), I3l„ 

• JIUUt (Thad Jones): ((A^tEA)) (A Child Is Born) 

(Thelonious Monk): (Blue Monk) 

15/BWf • iclM (Miles Davis): «P3» (Four) 

• !!]£ (Thelonious Monk): ((IfefSfT)) (I Mean You) 
t±]£ • (Duck Ellington): (GT^^hHlil^^^'l 3 )) (In a Mellow Tone) 

AM • r&j/PM (Benny Golson) ; (killer Joe) 

4rf4M ■ #M/J< (McCoy Tyner) : (Passion Dance) 

iW^c • fMMMUuan Tizol): «j£ifijt;» (Perdido) 

SASJt • MMM (Miles Davis) : OPX^PM)) (So What) 

#'£MJHHt • (Thelonious Monk): (Straight No Chaser) 


«MltPjUH» (After Breakfast), % 119 Mo 
tt]£ • i£M32i (Duke Pearson) : ((An 2 )) (Jeannine) 

• f4#ffc (John Coltrane): «^J5,)) (Naima) 

• A444P (Sonny Rollins) : (Pent Up House) 

xE^ii. • f4 (Woody Shaw) : «3jHS» (Rosewood) 

#M • (Sonny Rollins): ((^^$J/l^fi#» (Sonny Moon for Two) 

|^M • (Sonny Rollins): (St. Thomas) 

3.8 

mmm)) (Your Smile), mi35K 0 
■ JUt!£r (John Lewis): ((EU££frTM)> (Afternoon in Paris) 

AJ§> • (Wayne Shorter): (Black Nile) 

AM • itjAiS (Benny Golson): «?feiSf#5£4 l Jjgf*» (I Remember Chfford) 
Htb • ftAA (Herbie Hancock): «tf$/L» (Maiden Voyage) 
pt^L ■ (Duck Ellington): (Satin Doll) 


1 ■ 

#M «i£A» (Strays), ^31, 

MM • H$fI(Neal Hefti): «MS» (Cute) (||9 - 12/Jvfr) 

A^MHISt • li]£ (Thelonious Monk): (Glkfft, fTM^Ic» (Well You Needn’t) 0£^ / nj) 
2.2 ^ 

M «£#&» (Scrooge) (&9 - 14/Jvff), Hl47M 0 

• JL^tWr (John Lewis): ((El^E^TM)) (Afternoon in Paris) (f^l - 4/JVfr) 
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■ MlfcM (Sonny Rollins): «xAJife» (Airegin) (H9 - 20/J>n&) 

■ MIA® (Duke Ellington): «AI^££S» (Satin Doll) (Hi - 4 AM) 

MAM • AM# (Frank Foster): (<M 7 fcAj-|xftfM>> (Shiny Stockings) (H9 - 14 AM) 

• M^MM (Dizzy Gillespie): «MzstHA)> (Woody’n You) (Hi - 6 AM) 

3 ■ 4 A 

#1(1 «A?tM» (Scooter) (i$gp*D), H 128 Mo 
A lb • ^IAM (Sonny Rollins): «3tf!l&» (Airegin) (H 1 - 8 AM) 

MM • (Kenny Dorham): (({!£&lMi$iM)> (Blue Bossa) (Hi - 8/Jvp) 

MM • lifjjM (Larry Gales); ((AHA)) (Loco Motiv) G3HA/) 

• MA® (Duke Pearson): «MMA|3» (New Girl) (Hi - 8 AH) 
t±i£ • HM® (Duke Ellington): <(AfS£i££)> (Satin Doll) (iHHAl) 
it^ • MUMM (Dizzy Gillespie): «AzbHA)> (Woody’n You) (i£MM) 

4.8 A1 

If • (Joe Henderson); ((MM/Kflll)) (Black Narcissus) (Hi - 16AH) 

AIIA At* • MAI (Clifford Brown): ((ftfMIAA)) (Joy Spring) (Hi - 16 AH) 

SAM • mm (Miles Davis): ((IHXMA) (So What) (SMM) 

1 10 1^ $j M #, A M W 

#M (Samba de Goofed), H 155 Mo 

AM • (Wayne Shorter): ((H(fl|l • JIAJ3D) (Ana Maria) 

ilbb • (Herbie Hancock): ((#||/l)> (Maiden Voyage) 

MM • JAM (Quincy Jones) : ((HMAMITlzkAilQ) (The Midnight Sun Will Never Set) 

#M (Samba de Goofed), H 155 Mo 

l£i£-f«A (Chick Corea): «®If» (Spain) (tb$$ A C 

#A#I* • SIM (Ted Pease); ((—(Blues for a Bilious Bystander), 
H 120 Mo 


#M (Samba de Goofed), H 155 Mo 

MM • iHA® (Benny Golson): «M^AT)) (Along Came Betty) (Hi -4AM) 
MiAM • (Horace Silver): «MAM» (Ecaroh)) (Ag) 

tbfiJ • SA^ (Billy Childs): (Memory and Desire) (Hi - 10AM) 

M£rM • fAlScA (Horace Silver): «MA£lI3£M» (Nica’s Dream) (Hi - 8 AM) 

#M «gM§l£» (Soliloquy), H26Mo 

AM, • (Wayne Shorter): «E.S.P.» (E.S.P.) (MAIi) 

- f4#fL (John Coltrane): «AMttM» (Giant Steps) (HM#^) 

M^MMM • Hiil (Thelonious Monk): ((^fLlMSD) (In Walked Bud) (hAMAM) 
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(Thelonious Monk): «#!£» (Misterioso) (AStfl!) 

#M • (Sonny Rollins); (Pent Up House) (lllAMflS) 

AM • AIM (Wayne Shorter): ((A MIMA)) (Witch Hunt) O jL Ut: AIM) 

#JE (OfjW? )) (Any Why Not?), H31 Mo 

$ • Jt£|g (Lee Morgan); <(i?E$:|M» (Ceora) 

ifctt • (Herbie Hancock): «$5RM.^» (Dolphin Dance) 

AAMlS • 44# @T • (Antonio Carlos Jobim) : «#RlfcbJftA» (How Insensitive) 

((AIMilAc)) (Diminishing Returns), $ 35 A 0 
IMA • iAMM (Ralph Towner): ((IfezjiElfeAh])) (I’ll Remember August) 

■ HA (Thelonious Monk); ((AISIMMfc)) (In Walked Bud) 
l±]£ • MN4 (Duck Jordan); «#l±)) (Jordu) 

1 .4/JnA A A 

#M ((fMfAlt^» (Your Smile), f(|135Mo 

(Charlie Parker): «AA^» (Anthropology) 

AM ■ A# (Bemie Miller); «f£M04ftiJl])) (Bernie’s Tune) 
l±A • AIM© (Duck Ellington) : ((MWAAT)) (Come Sunday) 

AM ■ rtiA)& (Benny Golson): ((hi id IT A 14 IH I*)) (I Remember Clifford) 
iim© • 14(Wynton Kelly); AtAIMM)) (Keep It Moving) 

AIMM • MAA'M (Clare Fischer): ((iAJt)) (Morning) 

ttMJ • ftfflMIMAJ. (Billy Strayhorn): ((A MAJM» (Take the A Train) 

2.8 A AAA 

#E «gOtA» (For Bill), £141 K„ 

A • (Lee Morgan): «iFBfclM» (Ceora) 

HM • A44IM (Denny Zeitlin): «EE:Mt>» (Epiphany) 

4±4l ■ AA32; (Duke Pearson): «AM)> (Jeannine) 

Ahi • I4I4M (John Coltrane); ((M’AJlJtlAi±)> (Moment’s Notice) 

IWA; • (Alan Pasqua): <(AAI!5fcA» (Mr. Softee) 

IuIMRIt • (Horace Silver): ((MAEMJiAtS)) (Nica’s Dream) 

AIMM ■ HlfcM (Clare Fischer): ((^ll^lf^)) (Pensativa) 

• IMWrl# (Frank Foster): (Shiny Stockings) 

MS# ■ AJUt! 4II^ (Dario Eskenazi): <(0MAfPAA» (Yesterday and Today) 

#!£ CA'IMilLA)) (Diminishing Returns), £ 35 jJu 

• IIAlAil (Laurence Hobgood), ■ A4I (Kurt Elling); ((FifWH^^^t#)) (The 

Beauty of All Things) 


49 





• ## (Wayne Shorter): (<llJLl^J0BBi>) (Infant Eyes) 
ttE ’ fefoM (Duke Pearson): «|fficSP» (New Girl) 

:£JE • r#i/] : u£L' (Benny Golson): «G,)Sl» (Stablemates) 

U«^T 

#E (Any Friday), H 120 Mo 

Ha&M ■ (Horace Silver): L» (Gregory Is Here) 

liE • (Duck Ellington); «|E—^[Ml^» (In a Mellow Tone) 

t'O^ • f44#f£ (John Coltrane): (Ot^JEftdcPb)) (Moment’s Notice) 

#E (Thad's Pad), % 129 M, 

# • TlltS (Joe Henderson): ((EjftffM)) (Inner Urge) 

M (Joe Henderson): (([hj'fi^)) (Isotope) 

tbfiJ • 3t4hi£ (Billy Childs): (GHtA^S^M)) (Memory and Desire) 

bbfj-Iff (Billy Strayhom): « EffH13rSfJDX Upper Manhattan Medical Group) 
iPj $JJ 

#E (Scrooge), fj|147Mo 

^JE • fli&Sifc (Benny Golson): (Along Came Betty) (^29/Jvft) 

^ (Lee Morgan): <(#$;££» (Ceora) (H28/M?) 

JbWE • (Frank Foster): (Shiny Stockings) 

#E iltmmmkm (Let’s Split), m 122Mo 

J4/E • (Denny Zeithn) ; ((fly}) (Epiphany) 

ifjPM • (Gary Willis): (The Everlasting Night) 

(Todd Dameron): «®H£» (Ladybird) 

^JE • rPj/jUJl (Benny Golson): ((Ufel)) (Stablemates) 

bb^B • xi'li (Bill Evans): «iEtEP4 it)) (Time Remembered)) 
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• mm (Charles Mingus), • # 

?i) (Cecil Taylor) MHIWJfil^J “§ 

*n±” (free jazz) mm, 

m#o 


ms$±w^&i$±f£ii^ m?M, a&mmmim up 

^TF^# 

nm, sm, jEHMiit, mkm 

gM20mZ50*ttPM, m##±^p n n^WM», PM 

mmam&P&mtmte&prmM&m atMAjp&, , mmp& 

^Mc^m^muPifM (twn^±> tm, mmmmmmm, 

52K7F&). 

50^ftAr$T ¥ln ■ (George Russell), 12^9? • WMM (Miles Davis) #Sf±f^ft|C?Hn 

t m, m& • m^m)) 

(All About Rosie) £4h gp^$t «&$» (Kind of Blue), 

«MXMH» (So What) 4P «f|hM#»T» (All Blues) 

AtfeirM^p n n ^p^, 

it, Mttlilf&IA (bebop) fPSIff# (hard bop) 

^ih® ( ^mMttnpM&mmmhkPM ^62 mms) „ 

• xxm (Bin Evans) f m 

m eiv^, 

iAA^Nlfl^, fMfAi£flMfR#IC^f4fT' • (McCoy Tyner), iltb • i£ (Herbie Hancock), 

lA&fTftliC, (Oliver Nelson), #fg ■ T^Rff (Thad Jones) 

604bfA4M$Em^p°p^4R &M, ilC#i:*ffl, A4&fflS60^ 

ft 4^o 


CD 50TRAffl, atflTBiffiidn &*$££«£. mil, fa 

it# a® nm&mm rfaffiis a tad „ — 
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s:^# 0 ^ump^mup mmm u ufe%w') • m% (wayne 

Shorter) Eft (Nefertiti) fPiltb • (Herbie Hancock) Eft «#$/[» (Maiden Voyage) 

w^to (w^p^iftw- 

nmmm u m^w' mmmtt%92m a 

20^2 70 — 80(Fusion) 4III±fbftlC, iaS Iti, 

^ji^ijtis^ (wjsl&a^ “i^”) 0 

f£i£ ■ (Jaco Pastorius), ^fiB^iJ • tLiiLtL (Stanley Clarke) 3i#fb44f£iifJAUftrWJ 

hTE, iW^Sf±fR)^H4n3£ij^*HEH , lEbw^w&M&M “£4H” 4P^ (#i^90M) 

i£«, i*J®-Mnm^m (John Scofield) 

HiT^iJ^ilPk^iic^EftT^o #Pftrf44£ 44*04 «P4!feEftll47fc» (Stranger to the light) {(J^SM^fb 
^IJffcEftlO) (I Can See Your House from Here), 

®rauE4r&Tii±fb 

ft 04 f4 ft 


^Etj^fftfp^ft 1 > I l&fRS^lli^P^f^^EftftOLS tl^rWEl4cS4 1 i =l ft'd Ift , lUM'fe'SlfR^iftfT'l 

(v/d fpiETMfp£Eftfmft (iv/d, aitinK##i4i^ 

ip ej» r pm^Eftf npmi- o 

&}-km& C#p n- 7, m- 7, VI-7, M.vn-7 (tf)], WitfTifi, TJI, Mfti&JftiWiftJ&IW 

tfc*P, m-7fpvi-7^i^^^, 0MmW±M 

th n-7^rv*w4t^^, rn^mm^, j^vn-7^5) 

*P4^, fB|diH ; 'fefna^T- y hH^, SM^fR^ft4c^W±Ma4TB4C^P*B-7(t5)5!jCMaj7], 

/im^/mwuu c^r*b- 7 as) guE7 w nmA:, sixiii 

IPMf#^llo 

SlJMfR&GWfT cv 7/ n - 7, V7/m-7, V7/IV, V7/V, V 1/ VI— 7, V7/VH-7 45)) 

WFffbftiC it#iC #&MfP&lsJ#&^7H^r§ft # 

&MfP&04*S^ “JUEEft” MfR&04&1W£E£^ (^WS^MSS), tb*P, Db7^C4cMG7 
fpsw#^M4p^ 0 Eiiim, G7p!ij^gb/j^Db7^#^Mfp^o mim, 

TiatY; #^MfR^M#!nij®/j^sftTiaiTo 

i-^n - 7 ^: 10 ], n - 7-^m - 7£fih ivMaj7 J 5 V7;4ift, a& 

v7*jvi-7 2fm¥&mfTo 

-7fp& 0 -7fp&4t 

i>7^V7*g|iJ]04ft^, Hlfcb, i5G74c^MJ04n- 7^D - 7, JiAb7^^^HJn-7^Eb-7, J5B7 
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I Maj7 


III—7 


IV Maj7 


VI-7 


VII—7(b 5) 


± ^ 




Tit 






C#°7 

D#°7 | 

F#°7 

G#°7 

m ft 

m ft 

m ft 

IS ft 

A7(\>9) 

B7(b9) 

D7(b9) 

E7(b9) 

#I°7 

#11° 7 

#IV°7 

#V°7 




® JIKiStft H “Subdominant”, “SUBDOMINANT”, V“DOMINANT”, “Dominant 

Alias”„ “±^”, “±+^”, “+lT\ “TJS#", ‘W\ “T+e"”, “##" 
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>IJ, a 6 

I V7/II-7 


msmmsmn 


V7/III-7 


V7/VI-7 


mi - V7/n, V7/m, V7/IV, V7/V, a&V7/VI 0 &9-16 /J> 

#i°7 (tlf^v7/n),tn"7 (Mfrv7/m),#iv"7 

7/ V ),#V°7 (fMfV7/VI) 0 mi7-2O/J^0^M/J^m#:^fPmiiao !& 21 - 24 H / Vs £ 

c, E,Ab, Gb 0 H 25, 26/h d j7m^BJ^ilft^J^fP^o & 27 - 32 /Jv^lM 






























































































%—$ fp p 





iEmm& |— mmm&, tinMwmm, aR%%$5®mn-im%. —i 

Win WlDl-l V7/III-7 V7/IV V7/V V7/VI-7 V7/VII-7(b5) 





win wini-i wimi-i wmw wiiw wi/wi-i wi/wn-i(\>5) 



I Maj7 II—7 III—7 IVMaj7 V7 VI-7 VII-7(b5) 

± ^ ^ “Fit m % w % 
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|— iu*fp&, tmmmm, MMi«n-7fpg-, 

V7/[ V7/II-7 V7/HI-7 V7/IV V7/V V7/VI-7 V7/VII-7(b5) 



Ail, 20f^o 


1. BbiciJf: V7 = F7 

2. C^iJI: V7/ n — 7 = A7 

3. F±ij| : V7/ V =_ 

4. Db^ciJI: V7/ IV =__ 

5. _ifciH: V7/ VI — 7 = D7 

6. _=»1’7 = E'7 

7. Abicijf: _= F7 

8. G^ : *n“7 = 

9. El’^ci^: _ = Eb7 

io. c^iJIs #^v7/n-7 =_ 


11 . Db^cM: #&V7/IV = 

12. F^iJf: _ = Ab7 

13. Gb^cijf: _= Db7 

14. _ #&V7/V = Eb7 

15. v7/iv^^^n-7 

16. Eb^iJ| : #&V7/ n - 7 n - 7 

17. _ ±m : V7/Vtf^^n-7 = D-7 

18. Ab^cM: _n - 7 = Eb- 7 

19. Bb^W: #&V7/ n - 7 n - 7 

20. __=F#°7 
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-£p — 


In 


nmur* (/hwii^) 


^ I ^S^hSfTftj-bS. 

S^^pTc 


IEJifP3£ 


§iJJifp&, '&fnM&fp£, KMIjffflten - 7fp£ 


V 7/1-7 

V7/II—7( b 5) 

V7/bIIIMaj7 

V7/IV-7 

V7/V-7 

V7/bVIMaj7 

V7/bVII7 

Ab-7 Db7 

V / 

Bb-7 Eb7 

\ / 

B-7 E7 

\ X 

Db-7 Gb7 

v / 

Eb-7 Ab7 

V ✓ 

\ / 

E-7 A7 

\ x 

\ / 

F#-7 B7 

\ x 

S /■ 

X \ 

D-7(b5) G7(b9) 

✓ \ 

E-7(b5) A7(b9) 

F-7(b5)Bb7(b9) 

x \ 

G-7(b5) C7(b9) 

/ \ 

/ s 

A-7(b5) D7(b9) 

/ s 

Bb-7(b5)Eb7(b9) 

/ v 

✓ \ 

C-7(b5) F7(b9) 


C-7 D-7(b5) EbMaj7 


F-7 


G-7 


T 

AbMaj7 


T 

Bb7 


ft =l 


f^f 


2=fc 


1-7 

± If 


II—7(t> 5) 

±±lf 


bill Maj7 


IV-7 


V-7 


B 


3 Vr. 
h B 


tV. 

B 


bVI Maj7 bVII7 

V r 
B 


r 1 


Vr. 

B 


IETO& 


siJMfPS, '&«#&»&, - 7fp& 




V7/I-(Maj7) 

V7/II—7(b 5) V7/blII+(Maj7) V7/IV-7 

V7/V7 

V7/bVIMaj7 

V7/VII°7 

Ab-7 Db7 

V / 

\ / 

Bb-7 Eb7 

\ / 

V / 

B-7 E7 

N / 

Db-7 Gb7 

\ /■ 

\ / 

Eb-7 Ab7 

\ X 

\ X 

E-7 A7 

X X 

G-7 C7 

V X 

\ X 

✓ X 

D-7(b5) G7(b9) 

x \ 

✓ \ 

E-7(b5) A7(b9) 

/ \ 

F-7(b5)Bb7(b9) 

X V 

X \ 

G-7(b5) C7(b9) 


X X 

Bb-7(b5)Eb7(b9) 

X N 

C#-7(b5)F#7(b9) 

I 


1 

1 


1 

1 

C-(Maj7) 

_ 1 _ 

D-7(b5) 

Eb+(Maj7) 

F-7 

G7 

-A- 

AbMaj7 

_Q_ 

B°7 

_ S _ 


SS 


I-(Maj7) II—7( b 5) bIII+(Maj7) IV-7 

^ ±±^ 4> ^ T 




V7 bVI Maj7 VII°7 


rfr. 

B 


Vr. 

B 
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If - 


&M-- IE, 9JJSlPaiE/WH+^^rffifflH»Wffil^l, 'fete 

Miift9Mf#t0f o =^9Mf£fflEte, 3c^Wjn -7ii^fflt5, 

lEmfps |- soMfps, fefn^#^fp^, - 7fp^ -, 


V7/I-(Maj7) V7/II-7 V7/blII+(Maj7) V7/IV7 V7/V7 V7/VI-7(b5) V7/VII-7(b5) 


oa 


Ab-7 Db7 

\ / 

V X 

Bb-7 Eb7 

s / 

B-7 E7 

x ✓ 

\ ✓ 

Db-7 Gb7 

\ / 
v ✓ 

Eb-7 Ab7 

x ✓ 

\ / 

F-7 Bb7 

s / 

G-7 C7 

\ x 

X s 

D-7(b5) G7(b9) 

S V 

«■* N 

E—7(b5) A7(b9) 

✓ \ 

/ \ 

F-7(b5)Bb7(b9) 

/ \ 

/ s 

G-7(b5) C7(b9) 

x \ 

A-7(b5) D7(b9) 

X 

X •>. 

B-7(b5) E7(b9) 

X 

✓ \ 

/■ \ 

C#-7(b5) F#7(b9) 

1 

1 

i 

1 

1 

1 

i 

C-(Maj7) 

D-7 

Eb+(Maj7) 

F7 

G7 

A-7(b5) 

B—7( b 5) 

hA - 




-Ft- 

- Q - 

_ l?£ _ 


I-(Maj7) 
0 


A ^ 


¥ 


a 


II—7 bm+(Maj7) IV7 


V7 


±±Tf 




Tit 


:*! 

0 




VI-7(b5) VII-7(b5) 


^ Tf 


TETffi^JMi’' «##/J4jf» (Minor Difference) A, f/p#If TiJa/J4jlPfHfTiDAMteffl D fT 

'fefn^4'^^#^AfR 


&M: i'Ettnte—Mlib, ii#M^it • #+* (Ken Puilig) «5*Lf^i 

±^*p^f^» -=t5 0 
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II—7 (b 5) 
a @ 


QO o *° ( “ 5) li z= 


II—7(b 5) V7(b9) 

a 


1-6 




“afP^/hW (5 - 5)” % E7 (t9) Bfr. &7ta/h^Bfr& “5 - 5” 

E7(b9) 



5 1.6 7 1 2 b3 4 5 
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>j m 

d nM'mmpfcWi 


iEmm |-sijmfBS, - 

V7/I-7 V7/II—7(b5) V7/bIIIMaj7 V7/IV-7 V7/V-7 V7/bVIMaj7 V7/bVII7 



D-7 



1-7 


± If 




lEmfn^ i-n -1 ?p&- 

V7/I-(Maj7) V7/II-7(b5) V7/bIII+(Maj7) V7/IV-7 V7/V7 V7/bVlMaj7 V7/VM°7 
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iEmm i- tinmmnte, cm^mMmn - im& -, 

V7/I-(Maj7) V7/11-7 V7/bIII+(Maj7) V7/IV7 V7/V7 V7/VI-7(b5) V7/VII-7(l>5) 


1 

A-(Maj7) 

i--. 


I 

I 

J 

I 

I 

f.*| 

XT 

-e- 

o 

-o- 

-fcj- 

- Jo — 


I-(Maj7) 


(w) 0 *nu 2^ 0 

1. afP^/hW: V7 (1,9) = E7 (1,9) 

2. gS^/W«: n-7 (1,5) = A-7 (1,5) 

3. cftl^/MJf: V7/ n - 7 (1,5) = 

4. fg$/J>JH: _= C — 7 

5. _ : V7 (1,9) = F7 (1,9) 

6. _ : V7 (1,9) / IV7 = C7 (1,9) 

7. efP^/ht)f: FI- 7 (1,5) = 

8. dJg#/htH: _= V7 0,9) 

9. cfig#/ht@: #&V7/ n - 7 = 

10. ffP)^/MJf: #^V7/V7- 

11. dfp^/M^: ___= Bl>7 

12. a^£#/J4jf: _= Bl,7 

13__ n-7 (1,5) = F - 7 0,5) 

14. _ : V7 (1,9) /VI-7 (1,5) n-7 (1,5) = B-7 (1,5) 

15. eJ|#/h^: _= n - 7 








XJ 


D 


=n= 


a 


o 


&JS3EWi^- 




j3Ei«- 




**#««* - 

. fi-pfiJlS'EiflS - 


(characteristic note), 


zfe” 




C-7 

_ 

D-7 

EbMaj7 

F7 

_l_ 

G-7 

A-7(b5) BbMaj7 

l n ft 


- 

-H- 

-r^O- 

l, n 

— 4 — 

— il -- 


f % 

—B— 

b8 

8 





6 


C-7 

DbMaj7 

Eb7 

_1_ 

F-7 

| 

G-7(b5) 

AbMaj7 

lo 

Bb-7 

i bft 


-t- 




-j-t- 

-■ -lM: 

► - — - 

-4*«- 

bl 8 = 




=^i 


- [ r: 


-b~M- -1 

bo 



C7 D-7 E-7(b5) FMaj7 G-7 A-7 BbMaj7 


V 1 1 

-n- f 

- ft -r-- 

i 





—^8 -y-^ 


|_O_^_ 


- 7 T -&- 8 - 

C -7 D- 7 (b 5 ) EblV 

A 

laj 7 F -7 G- 

-7 AbMaj 7 Bb 7 

in b-» 

b 7 



_i bn_i_a_ 

. 


lo kl- 

O kH 


fik r^R 1/11 

_P O_ 

_b o__ 

_ 11 A 1 _ 

^37 k ><o k x n v r~_rr n 

X) 7 «O ^ 

C- 7 (b 5 ) DbMaj 7 Eb 

_i_ 

b 6 

-7 F -7 GbMaj 7 Ab 7 Bb -7 

_ 1 _i_a_ 1 bo _ , b-e- 

_ 1 /_L_,_l k^s,_ 17 iJ l kX 1 O RiR T 1 1 

yr i hr* . O i h 1 ' > i ij ki vh miL'h fi 


r/K Li ?.:,_, bO_kZjJ:_b il_n_ Uj_ ™ °_ 


=s 2 =q^ ■ [, g 17 > -; n- -g_g._ . 

-- 


b5 
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W&^^hiM^o &&&&&-%&&&, 1&m&#%&Mffij:"r*&, 
\&o 0 .^ 7 ^—“# 14i=f” ^fe_h'tllM;^ij^^C l= l :, ^J h", 




':M&o 


tt.jt-W% & T PJf il&WIM fnj 0 


D^fiJMW E#1$IM FflM3E« GM^lJjgE®)^; AllflJUS B f#i£f lEEfH^ 


/ - ^ 


--- 

- ^ - 

—^- 

—-- 













•J 

_(2_ 

-d- 

j2. 


d 

tv <? 



SJ 




__ 


















* = mlit 


(HfPgG -^R£) 

tbfc • Jt^tSf (Bill Evans) • £*£#? (Miles Davis) «MJf» (Kind of 

Blue) rpMMx, mxiam (so what ) 0 

*M, E^ftStbHSiSMMMM^T, “HfH&” (S«lHftWH>Hr^W^lfP) 

*mc im%. mi% 0 


-$— 






/a ^ 

a 


L-<S 

_<5 


VV» dyi dIT 

•3 3 

n ^iriTnUH^ 

2 

i5 

1 

J 

i_y ^-T'JJJJL 

y 



TT TT 


IS#S« 

(*H#£_h£) 
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D #^ij3Eiijfc 


E 


F f iJEMifc 


G rb^fiJjR3ElIlj3C 


A Mfttm 






mfr DJ> 



































































a&pm±ijmmnpw)ffi*h‘& 0 tt&mmr, 


D £WfcMi£< 


#±^ mmm <s#) 


II -o- 


E #Ml^3Ei^ 


-o-ii -9- 


-o-bi3 


FfiJj£3El$S 






%-ftWgL*S.?%tiM&Jk2.'>fii¥f'-+n£ t 1ii*fc3L%fcji (9>9, n,#ii, 13,M3) ( 


>HF i# 





F®- 








#±# (^IlfeKifffBIfKW) 


^±ir mmttimn) 


mbrnMH) 


29 JH® WP oB 1 tp £fl oB 


1201^60^1^, mmzc, aRmmr&& 

eminsiet#, m 

M^S£±^ 0 ) Tffiift 

mmmrvmmM^ E^s^m, m g i^f 0 




D 










H—#c$f{i 


H—#cfft£ 


HHI®^ 


%—&&& 


mr.fcm& 








































































iJ3SM*§j£fO& 

{eu l^ilf fp^-^j 1 ! 2 frfR 

rfa^H^g^So ^T*^J®^PifMi^0J!T^fRS (tUT^ 
^ “ ch ”) -^¥fr^PS (WTi^ “para”) 

^mzaRtinmM^Bmn&o ^mm'umw^mn, w^fp& (ar^^ “dc”) ^ 









para ch para ch para ch para ch para ch para ch para ch 
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a 


((IMSt^Sn)) (Any Port in a Storm), 

E$SAl«j£, (A 

fniWE&mjfANft “fifeiJIA”, 

T^lO, ll/JvfrfrG#*h O^fftH Mft. Pfc, o iS. 


ftim p n p Ift {£W^£P A IFME- 


'fedlM^tPAA^^S^^f-fcTo til: 

^Ks^ia (non-tonic notes), $??AMl±A^i£ sAP^i^Ell^ 








70 
























































































































































































































































































#pn- 7 , iv, iv-, FXK.V 7 0 


'JnH^*iHAf|5& 

(iuhK c/JnJfgJ c A:iil)„ 


ft £ 
n - 7 (k5) 
l-m Maj7 
IV- 7^IV- 6 
V - 7 
!>VI Maj7 
API 7 


lA ft 
tin-7 
I^IV^V7 
#&IV 
t&V- 7 

#&iv- 

#&iv- 


c ±mi^ 

D - 7 (l»5) 
EbMaj7 

F - 7j£F - 6 
G7 

AbMaj7 

Bb7 


(MA C C A:i$) 0 


ft ■& 


V7 


iA ft 

i^V-7 


c 

G - 7 


(MA c c AiiJi), 

ft £ ft IE ca* 

ftMaj7 #&IV- DbMaj7 


Tffi^fR^^Affl^¥ft(#nM. c fiJEMtWSj CAWo 

ft & iA ft C A«JT 

IMaj7 (#11) ±^Mv<jC CMaj7 (#11) 


TS^fP^^Affl^fTAciJlflAM^iJEMjl^^ltffliTn* (MA C C Aci$) 0 

ft & iA m 

bVII Maj7 #^IV BbMaj7 
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C*C#fJlW5| 0 

m & * m 

IV Maj7 #^IV7 


c kmm? 

FMaj7 


STM^M/hT—MJII1/JVP4 1 , CMaj7 ( i ) -7, iv, iv-, j£v 7 0 rffi 

iJMilnKE^J I — 7) 0 


C Maj7 


D-7 


C Maj7 


i 5 I 

D-7(b5) C Maj7 


F6 


G7 C Maj7 Eb Maj7 


z~[ 

J_ J. _ J. _/ _ _ -J. _ 

-#- / , # -i. 

L_/_/_^_/ 

_<_l / / -II 


• /_Z_Z_ L _ 





II—7 


II—7(b 5) 


(* g c g ^/JvjJi 


IV V7 - 


bIIIMaj7 


Gftg c g^/Mi) 


=£= 


=8= 




CMaj7 


F6 


C Maj7 


F-6 


C Maj7 


G7 


CMaj7 


G-7 




/ 




IV6 


IV-6 


V7- 


V-7 


(*|c g,«/J^) 


(#g C g^/pw 
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^^iJf^^^JT-^Kf^fP^Wo Slfcfc, W^Mic 

ft i ij o 

^{nBrKJl®^^^f^ n t &ll^#i!l^fB^^a!^,BPf&^iJ^1836^e«J«e/J>tlflir#ft»(Prelude 

in e Minor)„ £T®$Jif$ft, s 1 

mm a iwifrt, r^^^ihl 

C#iiL «#|fe##PJt» (And There You Are), % 189 jjf J 


e /j\ Til lu ^ ffi 


E- F#-7(b5) B7(b9) F7(#ll) B-7(b5) F-6 E7 E-7 A7(b9) 
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Itk, «/hit^» (Scooter) a(#J aLH128M)o 



F7 etc. 



& i^mxm *, mnp^mxcXjmb {■z.mym#) (#e^ii9M) 0 



A7(alt) 



D7(alt) 


G7(alt) 


A7(alt) 


G7sus4 etc. 



£ «/h^» fR^n^AA# (ftifSHvMU 


• HHUrfft OPX#Pf5J», lX&£tJ$$ • f4#ffe (John Coltrane) (ft 
«HPia» (Impressions) 4*#Slo &W4 v MAtPlkffl 8 /M^fP 16/h=fr£jf “ftm”, fh'Efl l^J “fPm” £p 

sm, “it 

'n’4 -i$4fi±) 4 3 S'5 iJ C#Pj5A®t • ((^SAMI5» (Bitches Brew)] 0 

f0^Ri±, [#&«& 

^SB£» (With Ah Due Respect), |j|193MJo 
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C7(#ll) 




in 4^33-39/^* (#ami 55 

2 3+5 fn 3+3+2= 

D-9 G7 E-7(b5) A7(b9) D-7 DbMaj7 G7(b9) C 


->». >*. "s. A 



3 jm 5 3 jm 5 3 in 3 1m 2 
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$M ■ Wfrfe «A 2 »M» (Giant Steps) KfiW-ftWiSS. C#P 

£]$& ■ ((AAl^D) (Body and Soul) )ADbA@J D CM±j£ • 

«BcHA)) (Harlem) 4 1 A— &iFMftm$J$tM / PiJ], AtfeMH, 


^mfil^r^mf^o *R: F-Bb-Eb-Ab-Db-Gb-Cb 0 
AAh^$$ATO 0 t\h G - D - A - E - B - Ft- CS 0 M.—F tH 
$#ACAiJI, ^ifoMf#^, s;^R[&]£p$$At0f (-I£i£A, 

&%%m\a&cm, g \mm^, 0 






C#PH4# • fjrBffl «AfM1AtP» (Angle Eyes) i£gMu&c/h 
(^p±^[wj-^ n n n )AGA^(i]gijc/Mji) 0 


(^EtEic$#5ijDb), 

H (^PliAbftiljG), 

(^st^h $s 

aha &mm, mm, 

^^W»±f^ftSsC#5!kW^^I^WiHttE«M^afi£tt^aAiE®. gj|& ■ f4#ffc[ft ((A 

#iiM)>^l6/J^SliffTlo^$ti^! MtR/f 

A (WlhtSM^^A) AA¥lfo tWnl988^*ffi^^^I (Sher Music Co.) WI'| 
# (Wayne Shorter) |^f£if <C2jfii#lM» (The New Real Book) (t^232HftJ 
(Nefertiti), 
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8vn&± (tfi'Kj i mm&ibm) 

a.sMj: (pivot chord ) 0 

C i»Vl2gDb]» V7 0 



£±W, ^f : 'E^^5fctu^^±MC 0 Eb-7^^5c^fp^, 

c ■x\mm 0 Dba&ji&Ewt^ 0 

MW\ 0rtn®l fcJo “±ia^i£” (tonic systems) 0 



Eb: II—7 V7 I G: II—7 V7 I B: II—7 V7 I 
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% — M ^ 




l.wm-. imm^m-, 

D-7 G7 F-7 Bb7 Ab-7 Db7 


B-7 


E7 


Bb-7 


Eb7 etc. 


z__y / / ^ / /—/—/ / / / - / / / /—=7 /—/ / 


C: 


Eb: 


Gb: 


A: 


Ab: 


2 Mfeift: m&±/\ 




CMaj7 


DMaj7 


EbMaj7 


FMaj7 


B b Maj7 


etc. 


/ / / i— / /_/ // / // --+- // 7 =^-7 —/— 7 / 


C: ? 


D: ? 


Eb: ? 


F: ? 


Bb: ? 




AbMaj7 

l A ,t>8 - >1 

A-7 

l.hfi =: 

F7 

DbMaj7 

1,1.. .8 

G7 

B7 

A - 



H — ^ 

arJH * ■ —^ 


- 

Ab: ? 

G: ? 

Bb: ? 

Db:? C: ? 

E: ? 
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mmrfnM£Wiikmnm 































































































































m £ s a 

(Xffcfc “Riff”, “tfcfe”)® 0 

#il, 

&2omz2o^ftfsMtf)m±m^w:%;m ■ “mam” ■ 

&1&M (Meade “Lux” Lewis) (boogie-woogie) [4£ «&^r7P7Jc7 

#$T» (Honky Tonk Train Blues) ] 0 40 4ft ft, it& • (Dizzy 

Gillespie) ® ^5fe^Eftk^Jf^fP0k^^J^ft4 5 fM732:##^H—'S'EA (Afro - Cuban) (Ml 

p p p i 3 Z%MZ$Q (a Night in Tunisia), mMM (Manteca) SPfrH7A&-HttS7 

20fW:iB50 - 60 7-ft, AH • fji#JJlJi£ (Dave Brubeck) fPJtf • jcfiJ^f (Don Ellis) ^j7H^7 

rrTl (Wayne Shorter) f^p” «£!&» (Footprints) H^EI^IfSlyqkliffio 70 - 80^ft, 

@7eTh 3l!6lEIf±—(jazz - rock) lUAI&Alfi'+'lSfTo iSfiTk • '£L%~$L (Herbie Hancock) 
(Cfc&A)) (Chameleon) fpfp ■ ^UmSj (Joe Zawinul) (ft «fj§HE» §7 




* 


9 m 


ft T 

D-7 


Bi>7(#ll) 




~a^~g~ 


HE 


■ _ 




<9 








D-7 


Bb7(#ll) 








IfflE 






Sit: 


® fld^wl, “Riff” “IJLfc”, £»±#J6+, 

© “Dizzy” #*£@£u 4A8B£*&i»*fi. *Tifi& ■ ^Hg#r&«J/h-tiSgfttJ5flfS, 0rHAi&Hlf±*X#£tf 

% “ffiA&SlW/J'W. -■*££& 
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mnms “#w csiash) 

20^E70 - 80^ft, \t^ (bass lines) 

“£ 4 £F mkftM 

bWnD7/F^D7^m-^$t^c “£4£T fp£, UbiaD/FmmmT 

{f>FMaj7/E, Hi#AbMaj7/D^#^l4^fP^4^W®^, 

^o mkvwtw^ 

fK^^TE^^JTF^fp, {B?g£fN$jgc, ^gE^^Pf^^fM^^fpWniSl^^ff, SM&ifcfc^o ftk 
fn^ffi®{fS^^fP^KJ±A^fcl0l«T^fP^J^S, bb^RAAfR^^/hAfP^o M, S>£&# 

rfnbic^: 



i*69 W3t 


i§®J, fflio 

K iS 

G- 


WiM ■ €¥frft 


Bb7 


EbMaj7 


At Maj7 



A-7 D7 D+7 G Maj7 


/I HH— 

_*_ 

s= 

r~ t •• • 1 

- 


/ 1 /L. 


_u_ 

I 

if I 






_« 

' 

m 

_ 1 ]lk_!_ 

A_ 


~P -S- 

1 VlV_ ~4 



T' 11 


A *- 

_ 

99 


1 -- 

r i 4 .a« ff____ r ;-v-r 

w /vtf_ 




-»- 






VI HU 


l—e- 

^3 
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G- D/F# Bb7/F F-/E EbMaj7 Eb/D Eb/A Bb/Ab Ab7(# 11) 
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Wft&&Wfaffi3cJ&o Mfegifo (HfP&lft¥ft^aft\ a&£flfc#jSftJ^lFB 

aft) mm (») 


n a 


m 


(Db|^^^^_h^J^c-t;fp^) 



































































































































































mu ffiiwt-fiti^ 
14 im, is 1 4 



























































































W>—M ^ 


n-, &w, twk%& 

iEiiMPfs, ^H5$h MPE! 

» M$&nnfc, «rti^nt me 

M«^= ima^k^R, i«, MUM 

- 7fn£, Wo 

«#, wm# 

MM^JE, MffR^^M^JtfP^^^^i^fPttfP— ii#o ifi&fc&ift&, fcfftlBciftW (BPW- 


«IE: nmmmk-mmnnmn^. ft&T^mmnjzmmpmu m&jm&jk- 


->N 


/Mil, 3, 5, 7, 9, n, 

p.s. 13^0 &#, im^mmm^m^immm^i me? /j^? tcp^M-b? 

&&(&%&> 
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Maj7i£, b7 

























































mt, £pt mm\? (e-7) c +0 

(E) ^CMaj7^H^, -g 

^ra«A-7^K^, SM'dl«raW^FMaj7^/J^^fP^, ]&i:G7|ftT13, ffcgfe 


= E - 7, CMaj9, A - 11, FMaj7 (HI), G13 






= F7,Eb7,Eb6/9 (HI), B7 (alt), D7 (#9), A7 (alt) 



= F - 11, Bb9, DbMaj7, Bb- 9,Eb- 11, Ab9, D - 7 (b5) 


wiu&ftg, 



= C6, D - 9, FMaj7, G9sus4, A - 7 


wef, aMua, mm), i6ft (4* 

70, 8ft (2/MO, 4ft (1/MO, &£2ft (^/Jvff) ? 
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7ft (i%$jffiiM.7fc0T) <, 




ffiM# 




D-7(b5) 


ex. I 1 


ex. 2 3 


II—7(b 5) 


m-7(n-7) 


EbMaj7 


A-7(b5) 


#rv—7 b 5(^-7 b 5) 


V7/V7 


G7(b9K 
, V7/VI-7 


EbMaj7 

IMaj7 


V7/II-7 


VI-7 v 


D7sus4 


V7/III-7 


AbMaj7 ^ 
IV Maj7 

Db Maj7(# 11) 
b VIIMaj7 


EbMaj7 

IMaj7 /' 
/ 

" G-7(b5) 

III—7( b 5) 


I7(V7/IV) 


DbMaj7 
b VII Maj7 

\}bMaj7 
bill Maj7 


V7/IV 


C7(alt) 


V7/H-7 


) 
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*m\m^%M, im^m&mnmm^mmmmtmmp&w, mm, mpmmmm^ 

ffS^. 

fR^SIE^ftfPEJc^XfN^-^n^Jl&M^o Srfa, ^irfN n o pfREic^^n n n^g^0#^Xfg 
ill, ^milfR^SSE^Xf^7Mgi_l:fNp n n ^»feo <fi*&±, fPffiSEKXil^fNftiC^PEic^^ 

xam^x^x, jcs^m 

m\ o 


If mi fii6 


D A D A 
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n~m 




0 , 


7fP&, §IJBfP^, #^fp®, MfP& 


n >115!), mis 


D Maj7 

f % 4—- 

B-7 

_M 

E-7 

rj—- 

A7 


D6 

B-7 

E-7 

A7 

s_ 


_4 a_=a 

—« * = 

-*- m 

_ * 

— #> - 

J 

-J-J-^^ 

■ • 

--J- 



DMaj7 D7 G6 G-6 D6 B-7 A7(b9) D6 


q&, l -,-,- 




i . i 

-j- 


i . . =n 

jt rg— 

1 - 

— 




_ 




— 


—- 1 

k- 


-flk—If- 




4 _^ 


_ 






_J-Uk- 


vsu * m - 1 

' -■-• 


* 

-• 

i_ m - 1 — 

-• 




3 .##£ > KKEftjn - 7 fp£, 
18 MM, K19 


F#-7 B7 E-7 A7 B-7 E7 E-9 A7 




28 MiJ, Effl 20 


D A-7 (^g D #flj3Eij|^:) D C(^gD?i^-flJE3EWS;) 


0 it.. -» —, - , -1-1-1 



l _i_L_ 



-1-L-1-1 

jr 11 tt & — 

— 

--J 



- ~ 



-- 


—1-P\-1 

- 

-^k—fir— 

— 

-d- w 

s ~ 


_ 



___ 



— 

ify 4 « 

' * ^ i 

i * — * 


* m 

|- 0 -■-- 0- -9-1 


D G- | D g J|fffilMIS) D E (5fc g D f IJEM^) D 


Q g„ -T-1-1-1-1 

i—— i i .i 

. 


i . . ~=n 

M ‘‘It- 


-- 

i r 



__ 


—-K- 


fM. -if - 


-d- w - 

—m -di 



__ - __ 


J- \A - 


VH> * * y :==! 

* * 0 


w 0 

i —*—«— L -^ - 0 

H—B 



5. 

21 MU, 021 


Fjt-7 F7 

~ -j 

B b Maj7 

|J -J 

Eb7(#9) 

Ab-7(b5) G-(Maj7) 

F#-7 

E-7 

K - 

<g> ft 4 J «-•- •*— 

-«- d- 

- • - 0 

—LJ—J— 

__4 * 

J’ g 

A-7 D7sus4 

dMjR 1 I=h- 

G-7 

| J 

C7(#ll) 

B-7 E7 

A7(b9) 

B-7 

_ik._i-u 


• 0 

- • - 0 

_LJ—J—J—J_ 

— L-#P- 
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(Catch Me If You Can), %54U\ 0 
• WM (Thad Jones): «Mi%tSM» (A Child is Born) (BbAtJI) 
i5MF>T • MMM (Miles Davis): ((ffe(Boplicity) (FAtJI) 
iPS • (Gary Willis): ((BiWeAh)) (It’s Only Music) (AbAtJI) 

iMA • {HfeM (Juan Tizol): «j£ilLJi:» (Perdido) (BbAiJI) 

4±j£ ■ (Duck EUington): «A / f^t££££» (Satin Doll) (C A (Ml) 

• IrtW-^L (Victor Feldman); ((A AM III)) (Seven Steps to Heaven) (F Alii) 

tM (Dario Eskanazi): «BpAMMA» (Yesterday and Today) (FAiJf) 


—'mmfa 

#41 «##/Jhji[)) (Minor Differences), A 59 T/A 

• flPirfe (Joseph Kosma): {(fAA^J^kp)) (Autumn Leaves) (g/J4J|) 

$)%I • mm (John Lewis): (Django) (f/M@) 

mi • %\M (Wynton Kehy) : (Keep It Moving) (f/JHJ|) 

fell • (Larry Gales): «AMA» (Loco Motiv) (d/Jvjj|) 

AfeFf ' (Horace Silver): «$j^n (Song for My Father) (f/MJI|) 

AM • rtjMil (Benny Golson): ((A#?®)) (Whisper Not) (c/JvtJi) 

(Any Port in a Storm), 1171 Mo 

• mm (Miles Davis): T» (Ah Blues) (Gjl«lM, G#flJMJIA) 

A#4# • MW (Vincent Herring): (Don’t Let It Go) (EbflJj&MJfA, GfiMflJE 

Util A, 

FirtAfeEMJIA) 

t^]W • fefefh (John Coltrane): «EPia» (Impressions) (D #fij3kij|A, Eb#^lJMJ|A) 

(Miles Davis): «3l$«r» (Nardis) (E^SAMJIA, C&MMJIM) 
t'OW ■ fefeffe (John Coltrane); (GIA)) (Pursuance) (Bb^^lj3EtjlA) 

MMFff ■ (Miles Davis): <G§mnfH» (So What) (D^fiJMtJIA, Eb^IJMJIA) 

• A MM (Duke Pearson): <(AA)) (Jeannine) (Ab#fij3EiJiA$tAbAtil) 

AMMU ■ MhMiT ■ (Antonio Carlos Jobim): (GSATifnii:)) (No More Blues) (d/Jv^f# D 

Atil) 

Hit A • MM# (Oliver Nelson): UmJlMW) (Stolen Moments) (C ATIMiilAfe C Aiil) 

#M (And There You Are), H 189 Mo 

S,A ' AHaM (Marc Copland): (WWzM)) (At Night) 

AM ■ (Kenny Werner): APIfeif;)) (Beauty Secrets) 

J4M • MWW (Denny Zeithn) : «±Mtj» (Epiphany) 
tbfij • AM A (Billy Childs); (HA®)) (Dreams) 

feA • MjMM (Ralph Towner); (HAMM MALI» (I’ll Remember August) 

' AfAMAFTrA (Steve Masakowski) : ((ilPPM)) (Stepping Stone) 
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l.±S&lft, #JAL mm (Move It), fg 121 Mo 

3tS • ftS# (Charles Parker): ((KcSM^T^^#®?)) (Blues for Alice) 

■ I4#{& (John Coltrane): «Ai£#i:J!)) (Giant Steps) 

5£M4c$:$§ • #18 (Clifford Brown): (GifEII)) (Daahoud) 

«M£Jk» (Rascals), 134Mo 

■ I4#ffe (John Coltrane); «PPici» (Impressions) 

• fp'IPI* (Freddie Hubbard): «PH4E» (Little Sunflower) 
fttt • (Herbie Hancock): ((#14)) (Maiden Voyage) 

lUfoM ■ MMM (Miles Davis): ((UPXMH)) (So What) 




iJf 

#@JE3to 


ISI5£#M 

#£ «&*» (No Way), H88M 0 

# • (Joe Henderson): ((JiA^D)) (Afro - Centric) 

(McCoy Tyner): ((3I$D) (Aisha) 

# • (Joe Zawinul): ((ilPB)) (Birdland) 

# • (Joe Henderson): ((M^TRflij)) (Black Narcissus) 

MW • (McCoy Tyner): «BIJWfc» (Fly With the Wind) 

ivM • (Larry Gales): «A^A)) (Loco Motiv) 

ttflj • jUJp# (Billy Childs): ((HltLAi&M)) (Memory and Desire) 

• f«/A (Horace Silver) : (Nutville) 

“mm” 

#JaL ((#gt#I|iM)) (And There You Are), H189Mo 

(Laurence Hobgood): (The Beauty of All Things) 

(Egberto Gismonti) : «iMfb) (Cafe) 

• ®Tf4^44§ (John Scofield); «A#iLJp» (Cassidae) 
lOt • m$k& (Eddie Gomez): ((H4v!jn#» (Delgado) 
tt^lj • SJh# (Billy Childs): (Like Father, Like Son) 

■ jtffe (Geri Allen): «W» (Little Wind) 
bbfij • (Billy Childs): ((DltLASfcll)) (Memory and Desire) 

(Steve Masakowski) : ((i^^BlHE)) (Paladia) 


• HfSAII (Laurence Hobgood): » (The Beauty of All Things) 

Jk# • 44frfn(Chick Corea): ((4#iH^ilf)) (Capuccino) 
i&ifi. ■ B nAJJ4ui!) (Boddy Hutcherson): ((}$-$) W) (Cirrus) 

J4/S • i-44# (Denny Zeitlin) : ((eLMtJ)) (Epiphany) 
i&i* • (Cedar Walton): (Firm Roots) 

iJK (Ralph Towner): ((JiiAiBfhAH» (I’ll Remember August) 

QM .1 • f4#f£ (John Coltrane): ((^E^)> (Naima) 

(Steve Masakowski): ((iti^ifirE)) (Paladia) 
tfffi • (Bob Mintzer): «jS#l» (Truth) 
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ft St 





ZtM: ft ^ 


A£i^3JS&£A#Si#^^##W («iiA^S#6iJjtW##W), fcmrarlftKJ 
-jxlrA MP, lA&i#£to®fc^ vfyikP, miSR W*^> Mc^b MP -tBAffiS 

ip^-a, fH^fp^mK^fg^mM^^^, 


iAtfcAiM^, amiAMWift “WJ&” WMM, mMUiuXm^‘bm^^i, AM 

—e^ffcefe, e^E 5£, —jiiiw-fii^^aintgii 

^m'mmm^SL “##” mm a affMiAaiiafn^^fjjtm^^, amas&AifcMJiift 

^^ja/J«isija^#, afnm^uAfflmft^m'fe^ d P#^iAafn^Ai^'>f#iio 

p$, ^tua^^o *a±, , ^n^j'it^^sfctg^^^o 

it—#m, 

pimmimiz, „M^Hn^A-j^w^, g»AMo fs&^ntE&g* 

l^l^rS], SP AfRAAsfczHSAo 


“ft A” B/ttife. 


^ftAift-ISfftMil, ^ffMlAAA^i^^JftAmfeo -ism*, A^lftSfA^flbi-ABA 
ftA, BPAJii£#ftj “A”, B^#*i£lftBP*&#, Agp^fEiE###-^ 
ft A, BPA^MAtP, BlkltAftP, A^TOtP), bb^pab, 

aaba, abac, abca, abed, SM^*#»fo ^P*BAg^M«, IPA?S 

MA: 




“Air 

A (aaba) 


MJFIfP 


hkM 

B (aaba) 


“AIT 

A (aaba) 

AM 
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sf±f^iitMT±i immm\\ “«” “A”), a%.&& 

$kmg&£mM®,Kmm, &£&&&&&#mmmm (fn®$&) 0 %b±, 

fto “^$P” P.^3fcAft 0 

20^B60^ftat>r, ^'tJAL^J^±^ftfP^#»f^S3$lfPK^32/J^ 0 &MAl:®^Sf±^% 
ICllAh^^fFbn • IMAm (George Gershwin), f4A • t## (Cole Porter), ■ 14,® (Jerome 

Kern) ^20, 30 4=4t&A4 ft 34 (Broadway) frJATbjtTrB 47 ^32/J^m^^ , 

itliffMi aaba fpabacCMMlAfc ■ W£f ^i±£n «A®fc§t#fl)) (Begin the Beguine) &# 
ffiAf^JAnnX 0(fiHl!#l2 | Jf4rP30 — 50AftlfaJjJTiPf UdrE&InlA aabaabac, JL^ 

32/Jvfl. 

60*Eft£J>Js, Sf±f4ftlCM47f&#AN#S*ftAfR4c,®, 

Mb (tem&ttttttlftj&fclft, #P abed), IkM'uJ&tf}JS.K 

Mb (Herbie Hancock) {Aftlft «&]& 

£J?»o 


#U AM, SMiilAo ^A&32M$$0lftMA£P?F • tLiS^ (Joe Zawinul) «M n E))o 

)f$ II II ±-F&M:3f II f4# II 

&n& ii ran ii &n& ii ran^nii ii 

aahwm ii 

^^S^/±^#5jL II Coda 

12fn4MMEo tfjX^T', ${n^#^7S?±fti$#J^f4, l££/4®ift^A4H 

ftfftAaaba, abac, abca, abed64W1 :^p1R^>H21t^ 14^>I„ 0i212i® ft CD 

*mmm 0 m^, 

n\km\ o 
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% ft m 

/j(12 /mo, izMmmntmwT, 

h, %b±., 

? m&#±, 0 

4^, W%, a&tt A4», g^ffPifc 

^^plm, a&ifwiiftWo 

&0rJi|£n, 

itkr»JTWo 

—Mmat, p*srvn»# 

V^)o 


5A 


D 


11: 


o 


o 


1.3 


b5 


1.7 


mmbytimwjk, mrm±^ “a#»t#” 

r ^ u^mr “*&#*»” (gtm ^suhrasi^is^va^. 




-mm, im^%-MMM&iiimt£T?m'ttz*•. 

Ait (4/Jv?>) 

TM^ (2/M); A^ (2/M) 

ItAAAl: It (2/MO; Ait (2/MO 

*it#fp^^M±, fpmia a&#&fp £ 0 arift 
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i±M- 


^ 


m 



IV7 


(#IV°7) 


17 


(V7/II-7) 



V7(or II—7) 


IV7(or V7) 


17 


(V7*S ) 







IMaj7 

CMaj7 



z 


z 


II—7 V 7 ATI-7 

B-7 E7 


II—7 V7/II-7 

A-7 D7 


II—7 V7/IV 

G-7 C7 



r / / 



z / 


z 


z 


z 


z 


z 


IV 

FMaj7 



z 


z 


II—7 subV7/V7 II—7 subV7/V7 II-7 subV7/V7 

F-7 Bb7 E-7 A7 Eb-7 Ab7 


z 



z 


7 / 



/ / 



II—7 V7 III—7 VI-7 II—7 V7 

D-7 G7 E-7 A-7 D-7 G7 



jz R 


114 




















































'b m is # »r 

I- (II—7(b5)) V7(b9) I- (II-7(b5)/IV-) V7/IV-) 

C- (D—7(b 5)) G7(b9) C- (G-7(b5)) C7(b9) 



II—7(b5) V7(b9) I- (V7*S.) 

D-7(b5) G7(b9) C- (G7) 
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G7sus4 D-7 
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E(b9,no 3) 










■tr- 1 

F(no 3) 

-A- 

I 

3(b9, no 3) 










-tr- 1 

G(no 3) F 

-A-, 


2(b9, no 3) 








7 # 7 ' 1 





G7sus4 



C7sus4 


G7sus4 




7- 



$ it m ^ 


7 Z 



7 



7 " 


G-7 


G7 



7 



7- 



7 



T 3 


D7(#9) 


Eb7(#9) D7(#9) G7 
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aaa, aab, abc, £ 

aaaftiX (^Bp “&*”) fttfjT#»r*, CMiS ■ 

«C-Jam^J#®r» (C-Jam Blues), l• ?f#E& ((J ^iSJJlTlTii#)) (Sonny Moon for 
Two)^] 0 

aaaft^C (Bp i*S»ftj£) ; isffl C 




ffl25 


¥ ft W B 


#ii • #«rft 


4>iitgfg 

C7 F7 C7 


J?4 v _ jiL^ 

m—r —r 

k - =F 

V * \im 

—1 1 i ' i-1— 

=r-- t- 

4M Jt_ L _™ ^ 

ji i n r 

t v* - 

ji n 1 1 1 * 

\M/» m 



i kJ rtra h --- r - 

«j 

F7 ■—, _ 

-6—rr-i _ . 

90 J-\,-j J-- 90 

F#°7 C7 

--1- ; -1- 

-m=i— 

^ vm 

A7(alt 

- 

) 

V 







^D7(alt) r 

D-7 G7(alt) C7 ^ 












"-- 

'H JU 11 






H^^aab^#9fft^;S§|D^M«fe“^"M^, (punch 

line) %Mo S£#^WU^PW.C.M (W.C.Handy) T» (St. Louis Blues) 

(Pete Johnson) (ft <<«XXlJ,&#>> (Roll’em Pete), • W 

jliL (Charlie Parker) E# «f-pilJ0X» (Now’s the Time), USXUlJ ■ (Billy Strayhom) 

[hi (The Intimacy of the Blues) „ 
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aabfHjy^: d 



G-7 D- 


—0-j-r— —■-r— ^ 

-1-1-^-1- m -1-- , 


_LJ_ I 

* i —?-=- 

-■- 



^ s—?- - 


W ~ m • 9 m 

__ — _ m _ m m 

J-- 



E-7(b5) A7(b9) D- 

rj «T"] h I - | ~ ,x;H 

-feMi^X'^'aaa^aab 
• ifomift (CgcSMSflft^tW Jg 

abcft^ (^airalEft): 3ifflF±iW#9r^ 


27 igffll, ffl27 


-^fWnMSWtlMJIIr 


«L 4 - /.at; 


nA ++r _LI_ 







































abc:ftj£ A:iJI 

m a 


28 


>gf 


, ffl28 



2 





































































a be ft 


it«<nstjtt^ 




Bb9(13) D7(alt) B7(alt) E7(alt) 



SB 

ss 

s 



— : 






■JJJ 



II 

III 


5SS 



^BIW 



KH 

■IISB 


BHT* 

ms 









5£ 

5f 

55k 

5S£ 

■*r . 


SJP 



hi hm mm 


F9 B b 7( b 9,13) C7(#9) 


flat_ 

. 



-Jr- ff-,- 





_— rr 

■ 


nrr. -:- n 

/L -«-4i 

-- 

- M 

1-U- 

-U_L 







-W0— 1 —=—■——« # 

1 - * 

±=± 

r r r 







{S4MKSI4 1 , -mt 

(non-diatonic notes) 


t l i - ° b ° " i 
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it±#®- 


(d) abc 

BbMai7 A-7(b5) D7(b9) G-7 C7 F-7 Bb7 



(f) abc % i ft 0 & (i&i+# I a 5t) 

'tWIJgil 






















1. m aabm^ft 12 /Jvto g ±\m^mw,m 0 

2. m aaa g /hillj&WEfr^ft 12 /Jvffffij g /J>«#»rM^o 

3. 12 /Jvft&3£^ftffij F ;^«#$r 0 

4. ffl i 24 /Jvftftj a . 

5. Sift 16 /Jvffft G *Wft*»f]IC 3! o 

6. ^ft 12 /Jvfrlft D o 

7. ^ ft 12 /Jvfrlft E #Sl!f MmJI M 0 

8 .Sift 12/J^^AbM^lJE®«M^o 
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SJp4fr • (Charles Parker): (Au Privave) 

iSJpftT • (Miles Davis): «###)> (All Blues) l###4friJII#; 

AM# • (Milt Jackson): (Bag’s Groove) 

■ f44#ffe (John Coltrane): (<f£ Ef##4ff>> (Bass Blues) 

■ f4#ffe (John Coltrane): «4l####44» (Bessie’s Blues) 

JiiAA • ##44# (Dizzy Gillespie): (Birk’s Works) #4441### 

HUM# • I4AJI (Ornette Coleman); ((###|#Ifi)) (Blues Connotation) 

S@ ■ (Charlie Parker): <(g!t3IM####44>> (Blues for Alice) 

• A MS (Gerald Wilson): <<*ft$IW####>> (Blues for Yna Yna) 24 4#4#4#l444l 
##4»T 

iltt • (Herbie Hancock): &>> (Canteloupe Island) i5fflfnt^#i£##||-# 

• ix#M (Duck Ellington): <(C-Jam##4MH#tt##Jft#>> (C-Jam Blues-aka Duke’s 
Place) 

■ #4iStA (Horace Silver); <(#[4#» (Doodlin’) 

5§r • #4# (Ron Carter); «81» (Eighty-one) 

• ffsgScA (Horace Silver): <(#l£#^ 5 £IP#tjt)> (Filthy McNasty) #e!|#\ gljlft, I#,# 
MA4J (Coda) 

4l@> • '444 (Wayne Shorter): «/Yi4» (Footprints) #f #3 

BJJit • J4 l4l41t • (Meade Lux Lewis): <(ft4LT-#A###ftr)> (Honky Tonk Train Blues) 

ttA • XXM (Bill Evans) : «5^J» (Interplay) /J4JM### 

bbflj • 44444i®# (Billy Strayhom): <(fA?!j###44)) (The Intimacy of the Blues) 

■ #4*3! (Joe Henderson): ((fs]#^)> (Isotope) 
fp • #4*l! (Joe Henderson): ((W-W)) (Mamacita) 

(Joe Farrell); ((41#I5[)#» (Moon Germs) 

&M ’ f44#f£ (John Coltrane): «P.C.#;£» (Mr.P.C.) 

(Horace Silver): (Nutvihe) 24###@£^M/J4)f### 

1Sti44 • 'AicA (Horace Silver): (Opus de Funk) 

■ f4#ffe (John Coltrane); (UiA» (Pursuance) 

fi^# • (Pete Johnson): (Roll’ em Pete) 

• #1$ (Clifford Brown): «##|b> (Sandu) 

AAl# • J4#J (Carla Bley) : (<$tim^####>) (Sing Me Softly of the Blues) 14 

4Mft#; 

£*]$£[ ■ f4#ffe (John Coltrane): (Some other Blues) 

■ ?r#f4i4 (Sonny Rollins): ((H-SSE!—$#» (Sonny Moon for Two) 

W.C.&ifi (W.C.Handy): «£H&M4fr###r» (St. Louis Blues) 

WM ■ xUA® (Mercer Ellington): ((Af##!#)) (Things Airrt What They Used to Be) 
ffiM • 4US (Tiny Kahn): «T.N.T» (T.N.T) glJfcAlftaba, bab ft#; 

Li|$s • JJK# (Sam Jones): (Unit Seven) ###4 3 #i£1^4P 

Mbt • (Herbie Hancock): ((ffi/RA» (Watermelon Man) # 164M#@4rIfM 
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J1W\ • (Wes Montgomery): (West Coast Blues)) 

H^?# ■ 14 A# (Ornette Coleman): (When Will the Blues Leave?) 

#4i • (Sarah Cassey) : <GiAX» (Windflower) P44i#9fy«IA 

45,1 • it# (Wayne Shorter): «XMf4#» (Witch Hunt) 24 /JvM#»f 

"pHis£$I 

((XfASlJTiA#)) (I got Rhythm) ■ f&f+im (George Gershwin) A 1930 4^11^ 

IfJfc&J <TO£lftAi!P» (Girl Crazy) • tefm (Ira 

Gershwin) #rf£ 0 PPJ^)SX4g#lf± “— 

±” (Jam on), 

#X • X#4l! (Duck Ellington) $ (Cottontail) 

• # (Lester Young) ((^##^^» (Lester Leaps In) 
iH • ifejfe (Charlie Parker) $ ((AAfO) (Anthropology) 

(Dizzy Gillespie) AiH • (Charlie Parker ^ «#$#» (Shawnuff) 

• %Ul (Thelonious Monk) #/ <(H' i f^ r ^)) (Rhythm-a-ning) 

(Sonny Rollins) $ «@fe^7gfe» (Oleo) 

## • n# ( Thad Jones) W «44 b» (Fingers) 

A • Jf (Steve Khan) ij (Yellowjackets) $ (Brown Zone) 

(Steve Swallow) <(#^7#^jA^)> (Bite Your Grandmother) 

((X#^J7m#)) (I got rhythm) 34 /Jvft aaba ft A, {M4H# 

H{£®7M[ft32A/MA M201ft§B30^^, B 

(#J*L ^130M) o 

«/J^» (Scooter) 0 im&^4 

i -vi- n - vfp^tiA, ms, i 

— V7/IV — IV — IV — 0 
i?4bl:P4liiJ^#o 

Bb Bb7 Eb Eb- Bb/F 


gv~~~i 


V 

3T- 


p- V 

p- 


w «• 


7 









c 









1 

7 i 








(first ending, » - &%&) ±fs, a f£P4 “AX” 

(turnaround), mci|£l£A (second ending, ?£gp “XjrA” -!$#&) 

B|WF*&ijm7 (BbAi»D7) £J7lftG7, C7, IAAG2AAX (D.c.) if 

P4F7 0 &#is#m«iAA^ asr. ^ain# 

mil - 14/M7fpmi5 - i8/J#7)£#bb$A 
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• WM (Thad Jones) 'ti'Em, 

»^±, mftwwig^^sitflqxw. ^-^^8/j^w-^iw]^#:, m^im, i mwt& 

abcdft^ 0 ^ft^^W-f^aaba^, 0 &#IS£dJRllft 


ffl32 

Bb7(#ll) 


|| «| ^ 

*JC 1/UA □ J rm 
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m±m — 




% 1 - 4/Mr 


1. 

Bb 

G-7 

C—7 

F7 

D-7 G-7 

C-7 

F7 

2. 

Bb 

B°7 

C-7 

F7 

Bb B°7 

C-7 

F7 

3. 

Bb 

8MS# 

x 


X 

/ 


4. 

Bb 

Bb7 

Eb 

Eb- 

Bb/F 

C-7 

F7 

5. 

FI 

-7 B7 

E-7 

A7 

D-7 G7 

C-7 

F7 

6. 

Bb 

G7 

C7 

Cb7 

Bb G7 

Gb7 

F7 


^5-8/Jsf __ 

r ii 2.3. 


1. 

Bb 

Bb7 

Eb 

Eb- 

D-7 

G7 

C-7 

F7 


Bb 

F7 

Bb 

2. 

Bb 

Bb7/D 

Eb 

E°7 

Bb/F 

G7 

C-7 

F7 


Bb 

F7 

Bb 

3. 

F-7 

Bb7 

Eb-7 

Ab7 

D-7 

G7 

C-7 

F7 


Bb 

F7 

Bb 

4. 

Bb 

Bb7 

Eb 

Eb- 

Bb 

F7 

Bb 



Bb 

F7 

Bb 

5. 

Bb 

Bb7/D 

Eb 

E°7 

Bb/F 

X 



Bb 

F7 

Bb 

6. 

F-7 

Bb7 

Eb 

Ab7 

Bb 

G7 

Gb7 

F7 


Bb 

F7 

Bb 


1 - 4/hf 


1. D7 

X 

G7 

x 

2. A-7 

D7 

D-7 

G7 

3. D7 

X 

Db7 

X 

4. A-7 

D7 

D-7 

G7 

5. Eb-7 

Ab7 

Ab-7 

Db7 

6. D7 E-7 

F°7 D7/FI 

G7 A-7 

Bb°7 G7/B 


^^^5-8/Jn^ D.C. 


1. C7 

X 

F7 

X 

2. G-7 

Cl 

C-7 

F7 

3. C7 

X 

B7 

X 

4. FI-7 B7 

E-7 A7 

D-7 G7 

C-7 F7 

5. Db-7 

Gb7 

Gb-7 

Cb7 

6. C7 D-7 

Eb°7 C7/E 

F7 G-7 

Ab°7 F7/A 
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£ajg*, ^Pif4/J^^fft^^4 1 ^±^, Js4/J^flrpfO, 

a&RKMM ” (first ending) 0 ^*»r4ftR*W f a4/h=¥f»T^±, EPPS 

A “A^” (second ending). STAW “i£W (bridge) 2/J^& 4 

*h£&5M0 (Coda) 




Bb G-7 C-7 F7 D-7 G-7 C-7 F7 
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:t:J! • ilifiiS (Charlie Parker): ((A4S#)) (Anthropology) 

(Ornette Coleman): ((%'k)) (Bird Food) 

M■ MA3? (Steve Swallow): &!'$)) (Bite Your Grandmother) 

M4TA • e/LS (Steve Khan) : (44 AM Iff)) (Brown Zone) 
dell • (Charlie Parker): ((AMI^IA)) (Chasing the Bird) 

(Duck Ellington); (4f|M&» (Cottontail) 

#11 ■ JhM (Thad Jones): ((74 h)) (Fingers) 

A A • A 77 (Jimmy Giuffre): «AAl jL l7)) (Four Others) 

AM4 ■ Hk (Lester Young) : <(AM#54i2)) (Lester Leaps In) 

#11 • MM (Thad Jones) : «/J4f M» (Little Pixie) 

SS • (Charlie Parker): (Moose the Mooche) 

• ?f#M (Sonny Rollins): «®cA©:» (Oleo) 

SS • (Charlie Parker): ((ILA7)) (Red Cross) 

(Thelonious Monk): Wth?#)) (Rhythm-a-ning) 

MM • A AM A (Dizzy Gillespie) ASS • ttA (Charlie Parke): «N7@l$lA» (Shawnuff) 
All • ttA (Charlie Parke): <(l^5|$)> (Steeplechase) 

AJI • ififlA (Charlie Parke): ((A4 IAATjAM)) (Thriving from a Riff) 

■ ITM# (Denzil Best): WA • AffeEft/NID (Wee-aka Allen’s Alley) 


aaba 

JEMMlIitMtlSiMli#, aaba 

aabaftAo AAi, aaba A I£^B A^A^A# 

A/h)o lAAfil A, ((AA£4)b MJ1; aaba ft A! 

mmm, &m.m, 

((^ttSiJTA#)) (I got rhythm), MdffP&jtTr 

i -iv - n - vfeiEo 


AULIW1M, 

“&#A &W, mw&&, MSA, 

7 “«” (“tortured” )o 
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'mizinzfeMnwkizmm? %%, 

Zm, —'NHS, fg^P'fefn-^f^^J 

“OK, gnF^fteBE? ” 


®^5^^W±^tkSEj»#WiS, IPA^TAf«D,MtTAL 

mmmuy, “ae” &, m 

iSA^^jo mmmn, xmmmmn&rt 

Jn^WttflftaTFMSCo 








aSfiPfcitfttW 


ix\mm 

*±j£ • mm 

c 

mimmm) 

ttJS • £*MR 

F 

«^IUTJ#» 

tt^: • 

C 

«&i®> 


Eb 

«*M» 

tfc£ ■ E^3S 

Ab 

«-¥-M» 

3££lH • itl&A 

Bb- 

«mim&» 

&&M • «A 

Gb 

«f^pM£E,±«a» 

#f§ • 

Eb 


F 

Db 

E 

Ab 

Db 

Db 

C 

G 


133 







$DSag£s££: 

i%l*m (^pc^m) 

i l&AM (#R C AiH) 

I l£AiJl (#RC AiJf) 
m±m (*pc*ra) 
i %kkIM (#pC AiJI) 
iQfckM (£pC AM) 
i l&/Jni (#pc/Jvj$) 
i -A/bM (#pc/bM) 
i &/m (#pc/MH) 
HlfiJlM (^pD#fiJM«) 


blSlUU^nJI^A: 

^/KM (^Pa/MJH) 

M^/JnJf (£nc/bM) 
iv^AiJf (#pF AM) 
vil&AM (£pAAM) 
l>n*$AM (£pDbAM) 
l>vi|&AM (#pAbAM) 

5&^AM (£pEbAM) 

N^AM (#PCAM) 
iv|&/bM (#pf/bM) 

(£pEb#*ijMJIA) 
iviSAM (#nAAM) 


^ am ffitfni # «^&» a, a^A#fijM«, & 
l/j^flo|5/h^^^ta^MaiTT5Si. 'feift# 
(f#) am£m6/j>TOSjrHtt, \m& 

(^i5/j^) “^a”o 


33 im ffl 33 



e 

A #flj3I« 


p * 

" 

1—1 i 

1- 1 ' ~~l 

i ^- w , '^ \ 





\%r w -1 











1 -1----^ 

r ^ 

! F=^ 

--i 

i 



B 


9 D - 7 

#=^= 


_10_ r __L 

Eb-7 

11 

-t=-=-s- 

12 

T-Vr 1 It. 

%=±= 

- Z J^J- 

=±=^==*-AJ-^ 

-*—£--i?*^J 

—- 7 J 

Aii-g* Pf 

13 E-7 

/£ hi* • 

K 

14 , 

-~?--^ J 

F-7 

15 

E7(#9,bl3) 

16 

m ~ ~ 

D.C. al Fine 

-. - t - 


- J w g 

7 frJ J J 

t 1 r V— 


-?- 
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TiSfi-^fliS, mm6/J^Xf^±^fo DbMaj7fP^^JHWfPBb7^ “±fr” fR 

&± 0 mi7s^m#»«®±^fp^Db6/9^± 0 D>towm±w) 

fp-^Bb(Dbi^VI^ijil) I^JT^o McJs-lkMa (f&20/Mf) {B^fj|-Mja 

Hifck, afl'Ma#aabaft^:^^aaba-(m^#^3i^«^), 

“aab-a (#$ffc|fc)" G*S “»{W a&;*£*ffii2 

<P£_h, 

&, mmum mmm^)) anf#*igi^nJB “»{W’ 

-W&W) 0 


w m n n 


34 >m ffl34 


18iIRi8 


DbMaj7 Gb Maj7 G-7(b5) C7(alt) F-9 Bb9 

2 , 3 i.4 

























































































































































S M 

1. fflaaba ft32/h=¥»TO, (bg) 

(IV ) 0 

2. fflaabaftA^32/J^Wa^*S:»ft, a^^d/J^, bSH^F^, 

aMllfl, 

3. fflaabaft^f^32/J>TOi|±^^, a{£^«m bgM^3g/J^ 0 

4. fflaaba fftjt^^32/h d p^]Eb^:iJ|K;igi2^ : ffi, 

8/M? 0 lEaH^fMft^aS AMcijfo 

5. fflaabaft^f^32/J^^#, a a/hiHWfeTHTO, 

M^^TOo 

6. ffiaaba’ft^f^32/J^Jg#t, agH^Eb^^Bbf(JEMi« 0 * 

7 . ffiaabaft^f^ 32 /hTOJfe#, 

8 . fflaabaft^:^f^ 32 /h d p^#, agMtlft^, gfiHUift&flfeft^;. 
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aaba 

& M : abtimija, pl]A£ha (•) 

^ (”) wmmmm, a 

■ H/EA (McCoy Tyner) : «g$?)> (Aisha) [agffj^l^fl] 

/0/kJE • A# (Bemie Miller): ((f0/E(4jJhft)) (Bemie’s Tune) 

AM • (Wayne Shorter): «H£fi*J/E^?&I» (Black Nile) [aa’ba] 

• f4A/t (Ornette Coleman): (The Blessing) 

(Freddie Hubbard): (Gghjiffl^)) (Blue Spirits) 16 - 16 - 16 - 16] 

x5A»r • MMM (Miles Davis): (Boplicity) 

B/§ ■ §&1i£A (Bud Powell): (<t£A:&iJ0|l4)) (Bouncin’ with Bud) [4? 8 Aux^n AAJE4J aa’ba] 

• $r44i£AI§ (John Scofield): ((ADt/?!)) (Cassidae)) [aabba(16 - 16 - 7 - 7 - 16)] 

B4lJ • JP#]iviiM (Billy Strayhorn); ((4/MI4)) (Chelsea Bridge) 

A: A • x 44411 (Duck Ellington): ((SJAf/tJMKJA)) (Come Sunday) 

AMAiA/11 • AH/I (Clifford Brown); ((]k^|§)) (Daahoud) 

4±A • x44M (Duck Ellington), tt?l[ • ®t# 4£®M (Billy Strayhorn); «gg^))(Day Dream) 
AiM# • S44 (Vincent Herring); ((Alc^tA)) (Don’t Let It Go) 

4cT> • A#J//A (Dave Brubeck) : ((&;$-)) (The Duke) [4? coda aaba] 

A A • JAAA (Jimmy Giuffre) : «PgHL^%» (Four Brothers) 

itf • JffiAHH (Don Redman): ((AS^JAFL R§» (Gee Baby, Ain’t I Good to You) 

[4 - 4 - 4 - 4] 

£/lf& • f4#f£ (John Coltrane): «AAA)) (Grand Central) [aaba’(8 - 8 - 8 - 12)] 

• lW¥J) (Fats Waller); ((SA3&4S,)) (Honeysuckle Rose) 

• f44HE (John Coltrane): ((£|HE)) (Impressions) 

4611 • icHcal (Tadd Dameron): (([gMAfbH>±^lrA4k)) (If You Could See Me Now) 

• HA (Thelonious Monk): ((4fe1'if4:)) (I Mean You) [8 - 8 - 8 - 8 -£4AAJ] 
4EA • W EA (Ralph Towner); <(4£^iEftAi]» (I Remember August) 

4±A • A44M (Duck Ellington): ((All AM)) (In a Sentimental Mood) 

H^/Ejytff • HA (Thelonious Monk): (GMAlM^)) (In Walked Bud) 

Wt ■ MA (Richie Powell): «WA^)> (Jacqui) [8-8-12-8, 

41:A • /A A 44 (Duke Pearson): ((A/E)) (Jeannine) 

4±A • ff/4 (Duck Jordan): ((ff4±» (Jordu) 

A/E ■ rSiAS (Benny Golson): ((^AfF)) (Killer Joe) 

AM • A# (Wayne Shorter): ((AM4 A Tf 7 Lie A)) (Lester Left Town) [16 - 16 - 16 - 16] 
+&M ■ ISAM (Gerry Mulligan): ((Aim A)) (Line for Lyons) 

AHill • (Freddie Hubbard): (GJvJyMffiA)) (Little Sunflower) [aabbaa] 

MU. ■ (Larry Gales): ((MAM)) (Loco Motiv) [22 - 22 - 8 - 22] 

Mbt ■ AAA (Herbie Hancock): ((ttl/D) (Maiden Voyage) 

#3?/EHSJr • HA (Thelonious Monk): ((f^fp'lflT)) (Monk’s Mood) 

A4££ • ff<M'A (Clare Fischer); «4Mt)) (Morning) 
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■ f4#ffe (John Coltrane): <(^J^)> (Naima) [4 - 4 - 8 - 4] 

W&M f • (Horace Silver): (Nica’s Dream) [16 - 16 - 16 - 16 -^AAl] 

AM • MW (Wayne Shorter): {{ —Mile—A)) (One by One) 

• ffifcM (Clare Fischer): <(ift^lM» (Pensativa) [16 - 16 - 16 - 16] 

MM ■ (Sonny Rollins) ; <(®^» (Pent Up House) [4 - 4 - 4 - 4] 

A: A ■ ocelli (Duck Ellington): ((^ B ^mT#ft» (Prelude to a Kiss) 

ttiS • x.^¥W\ (Duck Ellington), fcbfij • % Af&IIM (Billy Strayhom): «Af$^M» (Satin Doll) 

• HIKJI (Victor Feldman): «4AEA.N)> (Seven Steps to Heaven) [(AEMIAMI'hJIt 8 - 
8 - 8 - 8^10]#] 

hi:A • oc#® (Duck Ellington): «5iy&» (Solitude) 

(Horace Silver): (Song for My Father) 

ttJni • jc#$I (Duck Ellington) : ((tki&^lAA)) (Sophisticated Lady) 

'-&MM • MUM (Miles Davis) : (So What) 

AM • MW (Wayne Shorter): » (Speak No Evil) [14-14-8-14] 

AM • rliMiS (Benny Golson): «H,JlE)) (Stablemates) [aba(14 - 8 - 14)] 

t r 'Mi • f4#f£ (John Coltrane): ((JBiJs)) (Straight Street) [12 - 12 - 12 - 12] 

ifrtb • A. AM (Herbie Hancock): (GlmU’lM)) (Tell Me a Bedtime Story) [aa’ba”(12 - 12 - 8 - 12)] 

AM< ■ MW (Wayne Shorter): ((MMxflMl)) (This Is for Albert) 

AM* • MW (Wayne Shorter): ((ItM iHJf» (Toy Tune) [8 - 8 - 4 - 8] 
ill© • WM (Sam Jones): (Unit Seven) [Ai^^Al^M#®?] 

Era'll • (Freddie Hubbard): (Up Jumped Spring) [ $All 16 - 16 - 8 - 16] 

mi ■ WtfmfrM (John Scofield): «MlMin» (Wabash m) 

A^MMt ■ (Thelonious Monk): (Well You Needn’t) 

AM • (Benny Golson): «M#PJ4£» (Whisper Not) [ElAffiMAitfrM^] 

(Dizzy Gillespie): (Woody’n You) 

AM ■ MW (Wayne Shorter): «MMA)) (Yes and No) [14 - 14 - 16 - 14] 

i£jj& • MM44[ifM (Dario Eskenazi): ((P4MMMM)} (Yesterday and Today) [16-16- 16-18 


abac ^ ;A 


abaciiA^AM^Al^±AlfPT^^©^Tm©^/L^o *£_h, 4 AAfiMhTMlictMlftiiii 

AM aaba, rfi 8 ATO abac 

abaciiAl^WMAaS (tt$£aaba(#R 
bf£fPcf £) 0 Sitb, abacftA^Mftl^aSMMftl^bS, 

fftig, ajit (8/hTO±^j) gJ±S*-^ca^S^8/W»T^-je^Tabacft^lS^ : 

aMA (8 /J^uiT) -SAH^ 

bTA) (8 /jv a) — mmm 

a±A| (8 /JvA) - 
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ct^ (8/j^) — 

3# 

iHfe: lEMm-W, 'STO^tc^X 

fgtL£T, aaba ft^/^fX^hafg, %jT^— ^a^/^^ftt^JflfP 


a JL'rJ (4/Jvfr), (4/Jvfr) - 

a±^ (4/J^), (4/Jvft) - 

bff^±^ (4/Mr), ff^JT^ (4/Jvft) - 

aJMd (4/M), (4/M) - 

i^&fP: 4# 


W'hff^JI- 




{Babacft^lJ^^M^lBg^ffi^o (ab) mH'& 

(ac) 

8 /MfftMJtf, “Phrase” (Jfrfo) m “Period” (£ 

'pj) —® “Period” (£jM) s 1 ^ l t I $^7\J'^JALKJ^ y hisl, “Phrase” 

m, ^»nt, m±^&^MWMmiz, Mm^^mm-. 

&m&Mm)i, T^^^ssfp^Mo” 

abacft^waftaffiT^. <«m» • x 

X»T (Bin Evans) iftMM.S], 'fcftJifeiifcUM:r»Kl4/J4 0 


® 4>*4 I , “Phrase”, “Period”, 'M^mm^J “W„ “Phrase” Pj “Period” 

TOlrtKlJfrfiJ, ffiJ§^#^ft8i±8/J^|fljR'fu„ -if^}± 


^WES'JWS^iSo mrf«dSBc,t£8/h 
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bm m-ikg3i) #16/Jvff, eg W20/Jvft, ^MM^34/J^ 

i$an6/jv?0o 
















































3 SB 

1. fflabacift^F±m^32/J^^# 0 £a£b&fqc|£^ 

2 . fflabacft^f^ 32 /MJWil ±^^ 0 fffl 8 /hMi^J_hT^. 

3. ffiabacft^f^64/J^^±#Eo ffffl 16/J^-fe^iT^Jo 

4. fflabacft^f^32/J^^# 0 Ma«THtftMte, bfg, c^H|J)(i 0 


abac 


{fra^Mtlft 32 J 


• Sjdllr (Thad Jones): ((^^iE^)) (A Child Is Bom) 

3n/b • (Sonny Rollins): (COft^k)) (Airegin) [8-12-8-8] 

cflfc • Hip (Jim Hall): ((f^Sfftr]:}) (All Across the City) 

■ $£44*44# (Alan Broadbent); E» (Another Time) [8-8-8-10] 

^ (Lee Morgan): <(#ifc]iv)) (Ceora) 

15449r • WMM (Miles Davis) : «$g» (Dig) 

itrSl • ififl^L (Charlie Parker): (Donna Lee) [aba’c] 

fl-M • MWfif- (Denny Zeitlin) : <(±Mm» (Epiphany) 

3£449t • Mt l@T (Miles Davis): ((HD) (Four) 

• x.Pf-Wi (Duck Ellington): «#—ft 1 )) (In a Mellow Tone) 

tfc]£ ’ (Duck Ellington), ttfl] ■ ST4#£tl!K (Billy Strayhorn) : (Isfahan) 

M • $c#l]»T (Gary Willis): (OtW^)) (It’s Only Music) 

J.J.&jSfr® (J.J. Johnson): (Lament) 

(John Coltrane): (Q#£lJ$jDcii)) (Moment's Notice) [I^ITS 8 — 8 — 8— 14^ 

£Wfo] 

SlrJaWii • W l M. (Luiz Bonfa): (QT^tTIEJ-^-JI)) (Morning of the Carnival) 

Lfc]£ • j£Jp32; (Duck Pearson); ((ifr^C^P» (New Girl) [8 - 4 - 8 - 8] 

SS ■ WiS (Charlie Parker): (Quasimodo) 

3,fo • Km& (Mai Waldron): «M3fe2W» (Soul Eyes) 
lufvSfr • (Horace Silver): (Strollin') 

2J|S# • (Nat Adderley) : (Teaneck) 
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(0M) 




sjam • s zt&mMm& 

w, m±\^mmm^m^Mm\^^ tm, 

To ^60, 

• Wft?(Jaco Pastorius), ^fiHflJ ■ i££o£ (Stanley Clarke), • ti 

(Abrahan Laboriel) 0 

If ± ftJ @ fem- 3Hf#fIE: 


iltt£ ■ XTHlX (Dizzy Gillespie): (A Night in Tunisia) 

ifi& ■ nMMfc (Dizzy Gillespie), fTth • ?j£{A (Chano Pozo) : ((Msltft)) (Manteca) 

(AT • (Paul Desmond) : (('fT-l.T^^t')) (Take Five) 

• Mm T (Miles Davis): ((ff^^^#»T» (Ah Blues) 

• it»T (Miles Davis) : ((^XMe (So What) 

AM • (Benny Golson) : (Killer Joe) 

iltb • XAX (Herbie Hancock): <(®iKA)) (Watermelon Man) 
ifrtt • XAX (Herbie Hancock): «#$/[» (Maiden Voyage) 

A® • Af# (Wayne Shorter): ((Mig)) (Footprints) 

Stt • XAX (Herbie Hancock): ((^tlTM)) (Chameleon) 
r Tlfji. • (Freddie Hubbard): ((Hit.)) (Red Clay) 

{EjJt • ^ (Woody Shaw): ((^vtt)) (Rosewood) 
fF • tLiml? (Joe Zawinul): ((/gBE)) (Birdland) 


mm (s ez wh 0 ?) o 

WfPrnma (BPttf& l /TO 3 


3, 4, 9, 11, lTA^12/J^^tT^Ai^T^l0], 


jfcbXh, b^T’^JA-7|p^m{tf#^Ho tMft TG^fiJMi« 

(EHBb^lJ E) 0 JA • MMii& (Oliver Nelson) MJfT <<ft7AMJ>> 

(Stolen Moments) “feXT 


143 












































































































































































fi:f4f;P • (McCoy Tyner); «i!$D> (Aisha) 

j£4t$T • itH$T (Miles Davis): (All Blues) 

# • (Joe Henderson): (dA+C')) (Afro-Centric) 

fF • tLim^ (Joe Zawinul); «rf n E)> (Birdland) 

• ’BifoWi (Cedar Walton): (Bolivia) 

fF • (Joe Henderson): ((Hfe/jcfllj)) (Black Narcissus) 

®54b • iYAA (Herbie Hancock); ((Jit###®)) (Canteloupe Island) 
ifttt • 2J£3*3 Sl (Herbie Hancock): (Chameleon) 

^I4# 3 ‘ • (McCoy Tyner): ((IMMrfriA)) (Fly with the Wind) 

45H • (Wayne Shorter): ((JiLi&)> (Footprints) 

AJS • (Benny Golson): <(^^fF» (Killer Joe) 

(Freddie Hubbard) : ((/JvhAffi?£» (Little Sunflower) 

£7M • (Larry Gales): «A$A» (Loco Motiv) 

iUbb • (Herbie Hancock): ((ifft/i)) (Maiden Voyage) 

fF • (Joe Henderson): <()$&£» (Mamacita) 

(Dizzy Gillespie), f£in • (Chano Pozo) : «Mb]®» (Manteca) 
tb^lJ • SJfH (Billy Childs); (([UtL-^^M)) (Memory and Desire) 

■ f4#ffe (John Coltrane): «^E5j)> (Naima) 

11^ • (Dizzy Gillespie): «A/tJTAA» (A Night in Tunisia) 

iStvDT • AblSAK (Horace Silver): OT#3l$jj» (Nutville) 

• H;^f4^WfS (Steve Masakowski): (Paladia) 

(Freddie Hubbard): Ul±)) (Red Clay) 
t5.i§. • Ni (Woody Shaw): ((^®» (Rosewood) 

(Horace Silver): ((S^p5£^(ftlft)) (Song for My Father) 

• WM %f (Miles Davis): <(I[$XM4» (So What) 

(Paul Desmond) : ((fAHS^f®) (Take Five) 

S54b • (Herbie Hancock): ((ffi/KA)) (Watermelon Man) 

abca 


miTng,abcaftA^AfM^-#ftAofflS#[ilA^M^p n p^W^f»^i^#-f| I (Victor 
Young) |ft ((MAT^#tv)> (Stella by Starlight ) 0 db^lfta, b, KJtR c 

®3£T®?iJ4WNp n R ^, i£®fft||5-6/h 

W> 9, 11, 13/h^M^liS, t?17, 19/J^^9, 11, 13/J^«fA, % 
19/J^*IJ*»17/h=WW«ffi. 
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mmm 

£Mlfti £# 0 mat, teiftm^Mm&ftabcd .iWMWlftaaba 

WL abac 

(WPti, t>#M, Mmm, w, 

tWng)MaftII, flit, f!lg, a^#fb 0 W, 

am «&wi&^e» i^iii^Kf»i0iTi#WMo 



lMaj2 







mu, \9/\^mm±^n^, mu23m» c 
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i maj 3 
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unit Inm&n eK 


R fa 

Rfa, apHRife^, 





(nm) 


=#= 


1 

L_1 

h 4P* ^ 

L _! 



fA a 


ix n 

d ix 

a 


^. . =* 

L ‘--» 



D=5 

I- T- 


r m 

rM±nffl^±H#w+*®swafi«jr*-^R«, bmrm^m 33/j^fnig37-38/j4^ 
Sfr. 



(3x) (3x) (3x) (6x) (6x) (4x) 

X = 1 = 


Ml M 

1 /hTjfntl 17/Jvft. 



(4x) (3x) (4x) (3x) (3x) (3x) 


x = 1 = A^?ewff (j&A^^wft) 
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%±m — 


tuTimiU 13/J^^mi, 17/J^^»o 


:#H 

s. 

rt iy 

r-n 


#- j 


— * 








-~V^o 


iw% 2, 6, 10, 34, 36/h 
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9.^^#24-40/j^s^ n a n , 

(m^n, mmm, \>x&m fr). *§m w, 

faisi:#= 
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#M • (Kenny Dorham): <(jg;fei&$U) (Blue Bossa) 

%]Mr%i ■ f&A (Luis Eca) ; «$!!£» (The Dolphin) 

Mbt ■ (Herbie Hancock): (Dolphin Dance) 

MWJC • (Steve Swallow): ((KU^PP^E)) (Falling Grace) 

Z*J$fa • f4#f£ (John Coltrane): (Giant Steps) 

(Antonio Carlos Jobim): «#PltblftA» (How Insensitive) 
(Chick Corea): (($!#£$ A)) (Humpty Dumpty) 

# • A 1*31 (Joe Henderson): ((^EtflJI)) (Inner Urge) 

(Phil Markowitz): (In the Woods) 

(Brad Mehldau): (Madrid) 

tbflj • (Billy Childs): ((Ie]tL-^S^M)> (Memory and Desire) 

Stb • (Herbie Hancock): ((#f|)> (One Finger Snap) 

(Horace Silver): ((fPd 2 )) (Peace) 
tb& • XXW\ (Bill Evans): «fllj^» (Peri’s Scope) 

43 & • ^PM (Wayne Shorter): (Pinocchio) 

bb4t • (Bill Evans); «iEtEB43fc» (Time Remembered) 
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AI^tIA'A f#A#Ji£fA tk^PMW^^H^BSc^? JcAic^AAliP? 

*SA&lft&#I£&1iAfgJI$ftJI? A*®? 

AAiA-^APaM, A$^ASA^Jt^ttl-®mA 0 


s ^m^&mnk^ML^m , 0*, 

a^MBA AtyAMftEMAAMAAc, 

iRfM-tifitit, f^ATUA^j 

immmm-mm (taft, 

fUAAjt); M^^maxmmm^mm^Mmmm^m.mmo 


AitPAff A#iftAA, fAlt|iAA-iJ:^^A^f#^iJitA^tiLAo fPiAiftAi-^^AaitAA^P^iWA 


, m^imimw^^mw^rnmn^mim^m^mm^Mio *-*§% aha, s 


H 


f^^^'fefn^A^^AAS, iAPAitj^iiHiaA; A^- 
-tia^^J C , {0 AlA^f^rijHf£PbfAA/t£i§iAaAAJ^HHK—tAI„ 


+ i?fPjA 3R£f«1lliiiS^ Spirit ■ ## (Ken Pullig) 

S fSAAJAJi£j±PBJi!xAJ <<SLfA§f±j^iAAfp>> (Modem Jazz Voicing) —AA A'H Al^MAiAii 

h-%>\o m&mnptmti5 i mi$tim, amupmitm, m'i&& 


r.m^^i^^n^mmMbt^mm. -jf, njt, ma sit, a®, pasa^r^hAs 
[AJiiffifPAPAM^0A^AA^AWfP^PAfgAAB|S]o SA, *«!&&#, H0A 

A'fefntP^St^fR^tg, MHAjt, A®, PAAH^AKJ^$xAtAfPAAIIA^AIg, Sift^m 

0MAi^At4^fAp n pAaf#^A'Wffl (£Sf± 
l^ffllcfRfPftlcAj^iT, SArHJtiSSfT AliASsSI&A i &)„ 
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mm o &s, 

scmmBm, ^.m^^mwt^mm^m^ . c^wmp: (gu Evans) ® 

igfFfp • f#ff7m (George Gershwin) (ft (($i^-^mJ£)> (Porgy and Bess) gfelB, • ictt 

W\ (Miles Davis) «K^» (Summertime) 0 ] 








pm o 


»^ifM^pfsiiiilSMit^: 
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«taw««^sp 

i'&Pvft^i'EyEI&Z.ffi, ThMI CD ft 


ft f+ ^ *? 


G7(#5) 


m #: 
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31 ^ ib] mRmjz 


tta*. 

l'0j#7^W^^-#^l'Rl, iMtifS-Si 10]^jglo p n nfP^ftJit Ate 

mgr*¥%^ “5l^”o ith^h, 

jtk^itfmfjAL^m92M^j u mm\ 


(#JE «iti&», mi44M) 0 

2.-'^EAL^M4fPl?#S^4 5 ^^flfPS^fPSa ; fT (#E «Mfc»S», i;i89M; 

fi#» ^208M; mm ^^16- 19/J^, m229M)o 

(#AJ|225M «?B&» 4^1 -40/J^, OKjri93 

K «&&WBfc» 

“IbUT, '£#StiJlAT®itt&sic: 

^l?fP&, j&frWitfJf P&AI4# (JSJI226 

M TO4» ^^73 - 78/Jvfi). 

(MU 208-209 M «^Al2S#» 4^41139 - 42/Jvfr, ^ 
59 - 66 /Jvfr, H83 - 86 /Jytj , PX&JI229K «fflf£» 4*641147 - 54/Jvff, |£195M 4* 

A4§I^M^#B*b) 0 

(#jAimi75M m\5\%M 


^^pitk, m&mmpMMim jal. Mtmsmift 

(#JM 227M «7B£» 4*64 

H 269 — 277 /Jv*p) o 

(^196M), (ig2iOMK «#^»?64^ll» (til 

200M), PA2& (^234M)o 
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10 : 





mutWk^o^, mmfo&m&mi 

(Shout Chorus), 

*p : «* 

(#jsl «*&*-*#>> d&, <w 

m cm, mm cm, cm mwt&m^m) e ^) 0 

mw\%M 

mT«j Jk-ntumm# <<ig^£iM>> mra&#. * 

#3#, JAW], 

(Ag£), ISSe&lft^S* (BJ&), Jfc*h 

^fST#JA#^MfW^D±im^TF^:M (UjU»J^lftG±i$h zUfP&#^f£, *S3l«ifcm& 
*tt£, $#i)M (^iiiHi#^^a, ##b &#$]?&£), (^pB9) 0 
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Sftfttfl—&? Jk^ZTE&^m? 
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m: 




**##*« 

§i 7 

• ## (Wayne Shorter): ((H'feJEIPfaf)) (Black Nile) 

M'bt ■ (Herbie Hancock): !&)) (Canteloupe Island) 

■ IpfoM (Cedar Walton): ((M^fi^tl)) (Firm Roots) 

3t£! • (Charlie Parker), SS^rM (Gillespie): (Groovin’ High) 

■ rSJ^KiS (Benny Golson) : <(^i2#]£M3ll§>} (I Remember Clifford) 
^JE • fUTSS (Benny Golson): ((^7#)) (Killer Joe) 

(Clare Fischer): «-¥Jt» (Morning) 
ttiS • ^^K32! (Duke Pearson) : «§f^c6|5» (New Girl) 

(Horace Silver): <(/E7Eft^» (Nica’s Dream) 

(Horace Silver): «H13j£» (Opus de Funk) 


t±]£ • (Duke Pearson) ; «iff^c§|3» (New Girl) 

W&M ■ kfd§£JF (Horace Silver): «JE7&^)> (Nica’s Dream) 

m p 

gfl • (Charlie Parke), SMRffM (Gillespie): «fb$)> (Groovin’ High) 

• fcfoM (Duke Pearson) : <(§n(c§|D) (New Girl) 

F (Horace Silver): «JE7&iJ^» (Nica’s Dream) 

^:JE • i^^FiS (Benny Golson): «JW2fe7» (Along Came Betty) 

’ i£^3S (Duke Pearson) : ((Df^C§P)) (New Girl) 

• i?# (Wayne Shorter): ((i^l'pH^FfS#)) (This Is for Albert) 

7JE ■ rtiAuS (Benny Golson): (Whisper Not) 
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^ij“n?#” , buW& 

mm, mmxmm^m, ±«Bim mz, u xm n B^mr 

i:g^ftifi*Ki, sj, u m 

W (Metric) -ill, “Aitt”, rfiPf^ 

“i?#” -ifUftMEL 

n±#ms— m^-M, m&mm, mm, xitm 


20^50-60^^, m±<xx 

mm±nm%mt:m& • mm§i (Toots Thielemans) ftj «^#9 t#)> (Bluesette), 
(Ray Brown) ((MvfclpXM)) (Gravy Waltzes) 

MXo ■ XXCM (BUI Evans) ((l§,bkfcXX : X$£)) (Waltz for Debby) 0 

^ftk#J- ? f-SiJfM#cJT : :ATL • (Dave Brubeck) (multi-metric album) ((XX 

X ft» (Time Out) tfcifiS, UX&{%% ■ WXWA% (Paul Desmond) ftj (Take Five) (fffi), 

rK#J7f3£KJ ((±J?Sl:fela]S€ft» (Blue Rondo ala Turk) (f#)) KlJMA^^TffAftA-fill 

fn^ffl^jF^ei^MMap^ijTiA^c f$^, xmMmm^n, ^w-A:tP^^j#±f^n n n^ 

js • mi (Don eius) 

■!km&®'X\s\M, minmi&, tH,i,i^ 0 mm (<33 - 222 -1 - 222)) 

m.2umuiu - 80^, ife^#±^fx^[i]iu^^, a 

Mo ±§fcffc#Sf±:EiM&iftA, “K 

(#JaLSA$ «I^))) 0 

2omz4o-5omftmmxBm&> 6o-7o^mE®^ 
x (mxmx^mB), 8o^ft^TO5iw^ amxm^xnmm ■ $Mfem m a jem^sia-#, 

xm, ^m±^XLXX^muxt—mmmM^ux 
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sis* 


p 


i 


• imfa (Chick Corea), ififi# • HSIM (Pat Metheny), ^ 

Jffnp£ (Michael Brecker), VARbtM ■ (Billy Childs) If, ftk 

#mmmmium* (Michael 

Brecker) fflfeffy CStSfc&iEIIl)) (Escher Sketch), 

«&Itfc» (m) fflabacftA^, £ 

ig e 



iff (5U, Effi 44 



tt 



J =140 

A-7 D-7 G-7 C7(#l 1) Bb 







BBSS 555 v^; 

besbs 





















agaigae» HHli 

















































ss±fM— 


% % 05 WL 









































































































































(Chick Corea) MmMM T» (Tones 

for Joan's Bones) )» «H*1)) (Litha) (=frJfiM.£, Mlk&fo • 

(Earl Zindars) (fa fr#nffllEfci | ll» (How My Heart Sings) ) 0 

tfc&ffi&Sr • (Horace Silver) |fa «JlrFc|fa#» ((Nica's Dream)) Jg «$|^ 

SI#)) (Nutville), • ^rUSSlfifc (Dizzy Gillespie) (fa ((^MUfril^)) (A Night in Tunisia) 

(Benny Golson) |fa ((^ff^ig)) (Whisper Not) A 





(#JSL Aft + «f5£4t#, ^ 232 JfJ 
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1? ft 


3 


l.fflabacfl^;, 32/JvfrJfcft. 

5.0F£ “TOftST #^*MMIttIIP£flSiFn, *^rfg^tt^TtE'fefn@e±^fgif^^o 
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m (t,f) 

mitfc)) (For Bill), ^179Mo 
Wi* ■ (Thad Jones): (GhilirilM)) (A Child Is Bom) 

)2M®T • MMM (Miles Davis): «JSJfWlftM#»r)> (AH Blues) (##i) 

2kJill • (Fred Hersch): «—(At the Close of the Day) 

MM • tfifM (Kenny Werner): (Beauty Secrets) 

• Mil# (Joe Henderson): ((MCMMlIj)) (Black Narcissus) 

(Frank Rosolino): «J]£fefl-MM)) (Blue Daniel) 

W\& ■ (Toots Thielemans): ((M#^#)) (Bluesette) 

M&MI1 • (Gerald Wilson): (Blues for Ynu Yna) 

MM • MHj£ (Richie Beirach): {(Iff®)) (Broken Wing) 

H/M ■ fMaM (Marco Copland): ((H-felrBI)) (Dark Territory) 

MM • 24 MM (Kenny Kirkland): ((#kSUII>» (Dienda) 
btm • (Billy Childs) : «#$» (Dreams) 

MM • 'MM (Wayne Shorter): ((Midi)) (Footprints) (ftfi) 

IMvM • (Gray Willis): ((iSMcE^#^)) (The Everlasting Night) 

21 dc • (Jaco Pastorius) : <i— (Three Views of a Secret) 

2k If ill • MHlMi (Freddie Hubbard): ((©^^KJ^®)) (Up Jumped Spring) 
ttM • ~yCXW\ (Bill Evans): «littlM^M^» (Waltz for Debbie) 

M$T • (Wes Montgomery): ((PhS^)) (West Coast Blues) 

(Chick Corea): ((^)) (Windows) 


#M (Full House), % 180Mo 

MMM ■ MlMl'IlU (Milton Nascimento); «fcfcj P-^^» (Exits and Flags) 
fYM 1 ■ WMrnM (Paul Desmond): (dM^Tr^f!)) (Take Five) 


m 

#M «—, M, H, iMitl^:)) (Uno,Dos,Tres---), ^ 181 Mo 

• HM (Geri Allen): «®l» (Little Wind) 
l£4vM • MlfcM (Clare Fischer): (MjMt)) (Miles Behind) 

%% ■ (Pual McCanless): «M#P» (Willow) 

/K/T'pMi 

(GAgfc^^fn^ft^)) (This Is What We Do), W, 232Mo 
vvfkJUf • UtiMlI (Laurence Hobgood): ((UrWII^f(The Beauty of All Things) 
Mill • JWMMIl (John Scofield): ««MM» (Blue Matter) 

(Christophe Wallemme): (C§£» (Dream On) 

MM • (Earl Zindars): (How My Heart Sings) 

fmM • /LUhlin (Vinny Valentino): <(MMS4T:» (J Ben Jazz) 

LbMU • (Billy Childs): <<Mi£2|Vp>> (Like Father,Like Son) 

• /AMl (Ralph Towner); (Take Heart) 

MM • (Kenny Werner): ((ZiMMfA)) (Trio Imitation) 
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W/\- 


, 4 ^ 


pas 1=1 





“I4A”, #A±, 

#^5l^g^^fn^r^^BP^20ii:^60^ “fj£A±” (Beatles) ffij£iflFt#§o ^Ft, AIY20 

• EM (Gray Burton) TOMUftHAffl, BPAftkA&a ■ ftpfc (Larry 
Coryell), JAMAICA • WlAi# (Steve Swallow), lAA®Aft&H • Aliffr (Bob Moses) FF^MEftb 
S ifrtt • &itA (Herbie Hancock) A£flk20 AlfJAft «#» (Maiden 

Voyage), «H^» (The Prisoner), LAAt fiM&ctftJCI&tfrkf T» (Fat Albert Rotunda) 
TA^s4ffRHAfi (Backbeat) 0 tt still • l, £ftlf§ (Freddie Hubbard) AA llil^JAff ((H±» (Red Clay) 

Akb [HFt, (pop-rock) APA, $I#R “AM” (Blood), “if Aid” (Sweat 

and Tears), LAA. “AfPAtAAfrAPA” (Chicago featured horn section) ^Tl#PfEfMt4l#liMSEAft 

+iATr)i^sf±sfe#o 

60 AfcitfiL S&&T • jHHKt (Miles Davis) kBcJ^tHIWr ■ fi$l (James Brown) ijrtMrfoftHt 
(Groove-oriented) LA At “it®” (Sly) fP “A A A A” (Family Stone) 

=$m m-kwm)) (Bitches Brew) l^» (Fmes 

de Kilimanjaro) tX A «AflfA££» (In a Silent Way) BiAFlJTAFtlft-fiAjh#., it*£&r£ftfg/J' 

, #P: AAftb, AfPA MS, 

• tLim^ (Joe Zawinul) fPAH ■ #t# (Wayne Shorter) BIJhIS. 
J$T “A'wMT (Weather Report) APA; §gA ■ fWtK (Chick Corea) AAdSJt"7 “LUBAHl” (Return 
to Forever) APA; ■ A A 5? ft (John McLaughlin) IFJ^^iEUt “E p n (Mahavishnu) if 

PA; tvM • & (Larry Young) X®ftJb ■ $t$e«r (Tony Williams) APAAtlffimittsHA BAA 
• ic«T (Miles Davis) fR ffTAM^PA, AfcEM#If±i£#iC0 

<(^AAIf)> SMiAA'fefn^AftjHAthHAtuMJl^TthAFt 


li]^ra4'o"#A‘o 

-gjiflkJFt, Sf±EPSA71tFtlfJt;f/Lo 0MAIHlWAfikAAm^flA —mm (jazz-rock) fPl4£- 

tfe^h) £XjElft&±JPAM&Wit&#:. 

I4ASI±lft “AtfAiA” ASi±^Hm S^'fefiiaKff “i^S” I4frlf±#lf± 

glATtfiSflkAiAft0SPiESA&ifJtSilDAA 

MiA20^^]^jxlt# o AiA • (Jeff Lorber), Mt# • 

miM (Pat Metheny), HA • thAE (Lyle Mays), -(AAA • #11# (Russell Ferrante), Aii (Randy), 
AA ■ A As A (Michael Brecker), tWw • MfiAAIi- (John Scofield), IT • 3tA (Aydin Esen) 0 
IP A, ftfl'Ag A JAtbtfWAPAtPMtEtf ^APA, lA&iHASf± (modal jazz) A H AS4ASf± n Jb? 

AttkTA ff#iClfJlf±AAliC=h{&^it, AA • tlim^ (Joe 
Zawinul), |^A • (Chick Corea), Sjfb • &i#A (Herbie Hancock), *h§§] • ^A^ft (John 

McLaughlin), • APfAAl* (John Scofield), M# • ItlAb (Pat Metheny), A A • thfTS (Lyle 
Mays), AA • (Jeff Lorber), tbflJ ■ ^A®r (Billy Childs), jtT • HA (Aydin Esen), LA 
JXJ&Mfo ■ #11# (Russell Ferrante) 0 1^0®AAilfJl4A!f±ff 
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h±m— 




mm&mbft&ik u m^ n (Funk) ® D n 
^t, kw^)o oi m 


ii£lf±itt*n^ 


m&m±mnPik^ j tftm : T dut^jh mfp^, (^$^^4^-^ 

— im) 0 m^^mx-^umi^-^m^mK^mmM, vm%. 

fp^i^^Hji^-^m^jfiif^o xmm^r 

±a^M&&mmm a m, iMhmj 

J&fftn^P$£^jAL 0 

[#JaL «MMPM)) (And There You Are) ^29 - 30/Jvfr, Hl89K<J 


C Maj7/E F Maj7 G7sus4 A-9 



(#JaL «MMPM» &9-20/Jvff, % 189Mo) 


A-9 FMaj7(#ll) Eb/E C/D F/Eb C-9 Ebsus2/Db 


/i v _ 







Ua.- 





rfr^- 

—tr=- 

^V3 


—- 

/L\g- 

Lg —— -~ — 

r # 

: i |><9 .. = 


—<5>- 

7» —-- 

*PW 

W ■ 


b _—- 

- 





1 


m —— 

-- 

—i-1 


... 

— 


• g 

--' 

^|?#- 


® “Funk” Xf “SOT, iM»± “Funky” ft “Funk” + , 
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>/\- 




— u m&” is. 

iio (£pn / V , a 

2^h[] JI^R!j£^f^f) o 


“&*” (riff) 

^^SLo “j&fifiHT (mega-bass) „ 

l££lf±ftJT^ 

(««, wsrii^^tt), immmmimmm m^m 

m o (tmiBB), WlM£Sf±lWE«, *Ri§]£ ■ f4 

(Chick Corea), tbfiJ • (Billy Childs) (#P-f ,f, 

iM'n Sf±4h (Walking bass lines) 

rfiiS^ii±^i^#PliJ^W^ffMf4fR^^f4^ffcIt^o 


(ewi), ajkmmm^mmmt]^^. 

lAT^ifM, in <<MMt2PS>>, mnm\m, a& 
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C Maj7/E F Maj7 G7sus4 A-7 Dsus2 Ebsus2 Bb/E 



EbMaj7 F/D C-9 Cb Maj7(#11) C7sus4 F7sus4 Bbsus4 Gb/Bb 




































LUJhE 157M^ “ifilWft” (jazz ballad) «{fc«JLT» 4 1 
tlJlJilo 
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«^n^c5U)S» (Pedal to the Metal) aabb’ac 0 #ajf£ft* (f|f 1 -8/Jvft), J[ 

iSititnT^ (H7-8/M!TOTihft3*ttg2, 4/hTOfll«). ftbUH* 

(^9 - 16/Jvfr), - 15/Jvftjiif 2 - 4/h^&&|tf^ffij|II& 0 b’ 

m (3117-24/Mi) 319- 12/h^tIia^^2-4/hTOHIlS, r«„ 

agBPl-giiimfit, (fills). 

-a&^ilBrlftWfojS, bfpb’{£*&^#, a&&m&lftcl £ 0 


a n k si is 


igffll, ffl48 

J =120 

1X1 F/Eb 


Bbsus2/D Db6/9(no 3rd) Absus2/C Cb6/9(no3rd) Gbsus2/Bb Esus2 
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si-? —®iae/j^^a 0 

aj:^— mmmmm& (migsm, iM^aa’b^ (b&§i^*i$*m)o 

b Ht— 

c a—M al® b7 ^±, mm bi 

D&-MaCIE 5l^fP£Sfc±lftBP^ym^; Cg^D 

E m- mM E B7 *«fi^±fl«I*^ SftBP^Sb^a*. 


Ji^-« B7 8 /JvWSBI^^ D 


49 MB. ffl49 


£S S 1 K 


44** . PiMCdt 










































































































































































































































































































'&&&S^lft^5fc±@, #14, #j£, i&S, 

rft^o twn: 

^Jl& • m$M (John Lewis) «IIMrti)), H# ■ i|iB#rlIIJS3ff (Jaco Pastorius) ^J «— 

1^ • iSfJ&fc (Chick Corea) |ft mgEJF», # • tLi&^ (Joe Zawinul) ft «M n E», i£& • 
"nlfiSlrlJC (Dizzy Gilliespie) (ft ((M^AKePW#)) (Tow Bass Hit)), ^Jp • PM (Lyle Mays) (ft 
((3E^Mrtji4)) (Highland Aire), ^XULffitkW f • f4$iJp (Horace Silver) £ft «ffc-f^» ^ 0 

site, mm 

Ot£nA, B, c#) J, Miftii 

§hf (8/h#—#(4^f/Mii) 

AS (±M: 16/MTfiiMlffi—- f/MJfabftsA) 

BS (§r±M: 32/Jvfr&jI&H&-BMciJfaba'ft^) 

cs m±Mi 12/J^fM^fte-g/Mlllf, 

^ift&^ia^) 

AS («6dA±i) 

Mb 

TMlft <<Pj£»rlft£*>> *-imm*WABCAft£*Ho. if-^mi47M «£#&» (ftabcaft^ 
iSfiTb&h IT «£&&» 4, aS, bSS^cSmW±»#fIE 0 Mm*^g^SP^21/J^^ 

/h##J#|4_ho 

m ((p^^j^*)) mz, 

iwio As^i2/h#^ALW#»fo bsm^{xk*8/j^, jtik\*/m, il 

fs (^Mftfa) *E*#, Dicijl, d/J«CgMF#844 

LPo (A) «7JlJBlft&AAf«d£, rfprM7W)im^ft^mfegiJ7#^«f4fflo 

“-#” ft#, fa£px 

M^£E^?£B|ftEhMOi o 

£gd§IA/Ia, ±m%&?zmmnr. 
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[ft A: 

AS-21 /WD^tBlW##?. 

Bg-8/J^EtiDbgmSM«, E*iH ±M&fc%9r$k£ 

c S-8 /W& D SMMAMiftiM; 

as (JA^MP na^-feb) EM Am 

MP -7/J^^AL^EDb^^, 

Btssst^. &?vtm hm^em, 

%Up, M*k^Wlfr#B 1 :i: (rhythmic soundscope) 

tfj&MZtf-o mmpm, r-iakp^-w, -i_hfs^Wo a^* 

/Wit. 


/Wift 

1 - 2 

3 

4 

5-6 

7-8 

9 

10 - 12 
13 - 15 
16 - 20 
21 - 23 

24 

25 - 27 
28 


ft m 

(At) 

3S.^P^K1fcM &|J 

uppm^it^n 

^H^W^Kft#a^HSfe^Tfr 

rn.ppmmimm t 


29 - 35 (mP) 
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Eb-9 E9b5 Eb-9 Ab9sus4 (Db) 
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lf±M- 



D-l 1 F/D# Bb/E /F C/F F/G Bb/G# Bb/A/Bb C/Bb Db/Cb Eb/Db F/Eb Ab/Gb Bb-7 Eb-7 Ab7 



mat, 

iftAB, ABC, AABA, ABAC, ^#ABCAft^ 0 i^Rjlfc, 

^TtbSM-M), #£tfcHOTHm (M^p <<f^»Tlft^JI>> M'hif 

*j£Ih]A1j$#&)o itb^h tWR, ^ABAC^^S^ 

^Tfb^^^c^ABACB’A’C’A” (#P A’^cB’^c C’^ A”) 

mi, ftmMA, b ^ c ^ j *ffiM,‘&mM%, mzmt »$, cm 
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H-b$ ffi'&i.S.Sft^; 



{&m ■ mm), (s# • w 

mm^m), mm-)) m& • itj^K «e» (n ■ mw&^m («• iif»T&), 

awM-Mm (Mfc ■ m?w, m^)) M&mt&mMtim 

jnraMft 


s /jvmiH] 

m, « 4 - 8 t^^A±iwtn 

tk&mm mmmi, n^s-i 6/^mm^, 

z.m, £ 

impo §hs a m (i^jiM), \m-, Bg {mm&mk)* a’& rm 

i^ri. 

3.ilfflABCAjiijft:&, (2-4^) 0 

((i^JTO^H)) ft iJfi®ffi&ito 


SI' 6 ]##iS#i| 


#|3 • it# (Wayne Short): (C£® • (Ana Maria) 

^yffekjf • (Laurence Hobgood) : ((Ur # It£F (fl♦ to)) (The Beauty of All Things) 

• tLfm^ (Joe Zawinul): «i@RE» (Birdland) 

SJhKff • UJft'ftf (Charles Mingus): ((jft^SE)) (Celia) 

(John Lewis): «|ifiitj)> (Django) 

InMiM ■ (Horace Silver): (Ecaroh) 

(Geri Allen): ««» (Little Wind) 

$T#tkltM (Billy Strayhom): «^f£dhi5>} (Lush Life) 

(Chick Corea): «H i t3SM‘l , i» (Now He Sings Now He Sobs) 
tbJbfg (Jim Beard): ^» (Ode to the Doo Da Day) 

ftift'ftT (Charles Mingus): ((Stn ^TjfL:^)) (Reincarnation of a Lovebird) 


tkfiJ 


gS • ififij£ (Charlie Parker), ifi^ • (Dizzy Gillespie): «f3Sfl&» (Shawnuff) 

M1& ■ rSifrfi]^ (Chick Corea); «MSE5F» (Spain) 

M£L ■ rtJfffiJp (Chick Corea): ((JlTlIlT)) (Straight Up and Down) 

jJt# ■ WSrSJfraftT (Jaco Pastorius): ((- - # fL fO W # if fL» (Three Views of a Secret) 

■ rSjfffiJp (Chick Corea): (Time Track) 

Uh® • irt# (Wayne Shorter): fft^)) (When It Was Now) 
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m±im— 



mm. m&. mn. &&&&. mt. *pr r±. mv&. $# 




o 



(fPRft) iftBfA: 



i. 4 ^rntmukw. 





4 j- pp 
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HA* 




m^iM, i^m^mmmmm (f^A 
m¥ffi 0 Mf#, m&, ftp. a?#, ammm^mm, pu, mw. 

So 


AAAcAiilS^Tt?, HS^iAgv^ 

-AAi^AfA^SMttlo «±, tm&XtXMXmm - 

m*- h, “&£”. 

-A^i, -Aft&, -AA&&&#! 

tio nz*it 

»it, m\X££^Mimmm^p$m7kfa 0 

JMits tL^xmwmxxwM) 

AftEtt, W#ABam@^ 

S^HSAir). AA-A, ^4/J^^f^-feihaii^Mi5, 

A A gfc, SMilil a A A gA 

A^A#fP/J^A#AMm^? iEft, A^AA (tnA, BW) fflAAAGAH^A, 'fetifft 
M^iiAlmr^B^^^Paaba^abac^im^^Alo {fi$£f£n” 4*roSlffr#H0 
(^pAg, Bgf) (*na, a aw), a 

AAAAAHaAAttA, ^atjAS^@MK^^it±feiss^^, mma^aamaa 
xm o 

^T^iMi^A^A^AAfrHta, b, a^frAf:A^#fTlftA&o AJA 

A»AiJ?A/MJA iJ^AiJAA fAAfl, iUAffA ftAAA£, ±s&A«b fUAii^AIK 

Ait A, ^MitmAiAt, 'fefnW^P^^i2tf6UA^o 


WTOffiM/J^IHj^icM^^Ja-^b (4/Jvfr^8/Jvfr) 0 itMm AA^P/f 

CDRE! #^i;[5^A^m23/J^^A^MTMAWJ (AAAflA n nKim AiiAfe 
AA “a” A “b”), aAbiiiim39/b^A^42/b^l/J^f0l#^A^ o 
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b m) 

2 . 3 »^^«r^ittifGfift#^: am), 

3 .%mm&. $#&, fflfr, #«f, r®, mtk 

6.wi¥, iini, (&-# 

S^M)o 


• A, B, 0#, 

• A, B, A, C, A, D^ (^*«JSW0J6iB|^:ffifif). 

• a, b, \m, 

• a, b, c, ^iiB, n^w\^^m^m^m^±mmam^\a-o 

ftB, (#&±, m#/MSf#sias#iE)o 

*micioKi±H 

*&#L;£J:lfo, tKA^B^M, frf:/Wf: 0 

sas+, ^#/j^WTff0S^^ir*±i«F*±i6#. 

& Amm&*mmMMa^bo c (mti^mm))), #ir* 

mbs, 
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1 - 22 : 31 ^ 

1 - 4 ##/hSl!7§i#fR!j£ 

5 - 14 

15-22 


23 - 66: A m (M^lfP) 

MM a 

23 - 30 /j^a, 

31-38 ±^^#11®; Ws&#imfc0£ 

39 - 42 |0]# 

^fflic'J b 

43 - 50 3MH&W^#l§IATfTftJ§I-W 

51-54 

55 - 58 &* : irS £ £#fto®£ 

59 - 68 B m 

67 - 100: B f£ (MTftP) 

MJ a 

67 - 74 WeP S&#L 0 & 

75 - 82 

83 - 86 10]# 

MM b 

87 - 92 
93 - 96 

97 - 100 *S5@S^lft##/Ml 

ioi - 150 : cm 

151 - 166: D m (iU$J&) 

151 - 162 

163 - 166 UE*p3m, d.s.®& 

5 - 22, 67 - 100: MBg (SSLIfP) 

167 — 169; 

167 - 169 


207 




208 

















































































































































































139 CbMaj7/Bb DbMaj7/C GbMaj7/Db 



ff 




210 






















































































1. Mds&ffi 40 /Jvfrfc A^24/»Bg 0 

2. A 2 /Hlil^llfiaTO, B 

4. Ag^B 

5. m%-ikmm, 

6 . d . c. m d . s.) 0 

7., ^i^ n n \?mft&mftto 

8. *m i 
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I ±M- 


(Bob Brookmeyer): «0To^nT» (Ding, Dong, Ding), «f§ • ^lj 

• A # A tit fT /Jt$J f^ nn » (Mel Lewis and the Jazz Orchestra Play Bob 
Brookmeyer Compositions) (Gryphon G912) 

(Bob Brookmeyer); ((El Co» (11^51$), fsl± 0 

f&i!) • (Bob Brookmeyer): «ff|t£FfP#jAL)) (Hello and Goodbye), |w]± 0 

AA ■ (Jim McNeely): «5tii7kft;)) (A Perfect Six)), $: g (Gllffcfnff)) (Group Therapy) 

(Omnitone 15101) 

AA ■ (Jim McNeely): «X£A£» (Real Life), i£g 

IA)) (Real Life, Phil Woods’ Little Big Band) (Chesky 47) 

S/MdE • MiAli (Maria Schneider): «ft£l£k$)) (Green Piece), i$:g (iPR.MM)) (Evanescence) 
(Enja-8048 2) 

(Wayne Shorter): <(A y hf^L l l3P.)) (The Three Marias), $:g ((M^Atil^)) (Atlantis) 
(Sony COL 4816172) 
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mwm-A'hm 

»rs^-^/j'ii tmmmm, i^rmm^nmA^imrm„ t'mmAA 

(AlA^ffiS&^o “A£A iMUlATtb^ CtfcMtj^ ■ <(^#» (Harlem) A 

ttA • AIAM (Duke Ellington) ^II^ATpAAIAfe^fB^^AAIaAAiBt^gA^fb'l^lf 
±\mMo {lkAM»fAp°p «MMJ» (Creole Rhapsody) (1931^#^^) A 

VYM ABACAGDAE, Wo S ABMII0, <<j£MMTlW> gffl 

$#ii^78$t^AP^A^'J, imm-!k&mrmgmg 

lAjSfiflmA, ill <(A A Wi [A iff ISA;® §§)) (Diminuendo and Crescendo in Blue), ((life, ^-fefPAfe)) 
(Black, Brown, and Beige), ((P^AA)), ((flffllAJ ia5kzs)> (The Sacred Concerts) (giA 1940 

imysi&mftfe, ^i±ttKi3^p«Mi7)o 

m±WA±^rAi±-^^mm “m” lAfte, 1940 A»ffl ■ ##l (Stan Kenton) [W&5k 
IATj^JM# • ##i# (Pete Rugolo), • f#HgA (Bob Graettinger), ITA£A^ ■ ISli (Johnny 
Richards) IAeUiAAi A <(ntriJ£» (Progressive) (GfiA irfp prP lfft7 A £lj A A A A5k A^TlfAn n n o IS# 

‘TiT ^5k, 

MSPAUCib AAJlo #A±, 

5k, rCTfc£8f±7. sUdBiA, W— 

MtM j AWW\7kM201ft%i50' 6OAIA0G^^BI;f7ftlc, #P"A#A • £A$J (Gunther Schuller), 3t 
• AIAHt (Charles Mingus), IT A At ip ■ 7’A 7 (George Russell) AfA m tHl A ATI Ih w o Mrlrj, 
AA6 • «7iHjjlJAl957 7lAAp n p ((AA^^^J-PA)) (All About Rosie), ffi«MiAA^AASW 
fTPftAlAlfifApAA-o 

i£jpA, TMJim 

0^Mm n p^JIAP^^ft)KJTS^iJWtPA-^±fAp n p^r®MAo 
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ttjs • 

(Duke Ellington) 

(A Tone Parallel to Harlem) 
(1951) 

(Ellington Uptown) 
Columbia (CK 40836) 

Jf'ia • 

(Gworge Rusell) 

(All About Rosie) 

(1957) 

((jfr^iltlJTif-ibiif Jh"W)> 

(Brandeis Jazz Festival) 
CBS SONY (25DP5327) 

• WM 
(Thad Jones) 

(Central Park North) 

(1969) 

mm • 

(Complete Solid State 
Recordings of the Thad 
Jones/Mel Lewis Orchestra) 
Mosaic (S25X-17929) 

■ H*# 

(Claus Ogerman) 

«& £» 

(Symbiosis) (feat. Bill Evans) 
(1974) 

m £» 

( Symbiosis) 

Verve (314 523 381 - 2) 

:IcJtL ' r^iJifn^E 
(Chick Corea) 

( Tale of Daring) 

(1990) 

«&fW£h» 

( Inside Out) 

GRP (GRD - 9601) 

mm • mgm 

(Maria Schneider) 

((Jimffim» 

(Scenes from Childhood) 

(1996) 

m W) 

(Coming About) 

ENJA (ENJ - 9069 2) 

(Bob Brookmeyer) 

m m 

( Celebration) 

(2000) 

«m m 

(New Works) 
(Challenge Records) 
(CHR 70066) 
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& <<&Mafr®{»>> MlfP, ±Ha#LW$ffc*iiii*2£, 
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*?»> 'feffii ±mmm*mi-. 


(A-) G/F 

£ 49 48 . 


E-/A D-/C C/B D-/A Eb/Ab 





F6(9,#ll) G9sus4 E-/A D-7/C CMaj7/B D-7/A AbMaj9 
65 I , 66 67 68 
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D7(#9) FMaj7(#ll) G9sus4 A-l 1 D-ll/C CMaj7/B D-l 1/A AbMaj9 















































































Bb/F Ab/F# Eb/G Db/B EbMaj7/Bb Ab6 Gb/G 
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B-7 E7(b9) AMaj7 
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o (me ga -bass) mm i^mifP 
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±&*'s m±&mm)) 

iA%t 0 


it n n B rMww^im^^ffltt, «»±maw 

i .«#*&»: ±»i? ia^m, 

u.mm mm, is, imimthM; sm^ 


m.m^afn*W»: tfe®i£iS&. fRmfA; mft, 

-fe-tiR/Jvt. JfcttlE^&it 


#*P^Nfe#£t): (/JvfAfe) ^ ftmm ^zi^^ftfe; fgH^IAii, i 




imm^, «^^» i&MfcMffliffi. 

ttX • IttiK «n&#» 


MM “l*#ft” (Concerto) 

n°p^J^Ao SM&^ftft^flEAk--'(Claus Ogerman) 
«&£» (Symbiosis) 4 1 , $x|#|CttflJ • XXIHt (Bill Evans) A;—-AifeA^it^^lA^tA#; X 
#R^E&§HlfA£ • #A# (Ed Sauter) «MM)> (Focus) 4G 4 1 • Hi!£ (Stan 

Getz) Jf&JfcPAlftlfc##. 




^iik'ti(L^^W-iil^^^«^^^±^p n n rM^iA^ “§*£&*’ fp “ftffift" (Jf±& “& 
i” — #, {R^ISAh, ^ 


-^A, tl-tlfr? 
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£F±Ssb sn£ (National Endowment for the Art) SZMttSZttj 


M&m, $**i %±sMk%&, sn&im. ^www-iiSffw 

*«rte, shit, ttis • x#m^^0^p n P7iciffi^ “t-^” m& 

m^m'M iEo 


ftiarswrtw^ 

AT f bMffl TMt r°p If l*] £ # # ##J o 

«b tti£ • xmm 1 «*&m 

2. ftaabaiiabaciA#^taj^:, ^ 

*p*&» «iij*^M*n^» 4 i ^s^aabaft^ 0 rfi mm 

m^mk^m\6/\^ a 

3. (Dave Brubeck) 4b ■ it 

(Paul Desmond) “Sift” (Time Out) i^f#^#.EM 

• ^\n^#xmm#trn^w 0 

(Si^m^^^)o «»±M» (ft «#JS2» 

«IM£JA «#|JJ£» («W» !P^A1f#ttW^ife). )M, £ 

“iitb” 

BP5ti±fMmia^p n p®^^^8/j^, ft^ft3 x 5*/Mft-fr 

f^a51LTTA^ffi^[pdM: (a) &ift&fc£^ffi, (b) &ift*|ftg'Mt#&i£1g 
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«FF$a» 


^1 -40/Jvfr: §[^ 

1 

3-5 
13 - 15 
21 - 23 
29 - 30 
33 - 40 


“SflfrT 

(XMltm 41 /Jvfj pf 3 5 Iffl) 


41 - 118/Jvfr: 


AS (M^lfP) 

41 - 72 a^I±^±I 

73 - 78 |b]# 

79 - 98 b 

99-118 a 


^119- 190/Jvfr: BS (MTflflS) 

A^m 72 /J^# 


m 191 — 260 /Jvtj: cs 

191 - 222 

223 - 242 /Jv^fcig b Sl^fAM AAAMill 

243 - 254 (1&251 /mo 

255 - 260 

IS 261 - 277 /Jvfr : 

261 - 268 S^#ifcBfci£s&#l 
269 - 277 A^m\$m^%mm 
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5zjr* mm )) 


- 16/Jvft: 


AS 

i -16 u i 

16 - 19 &&&%. 




20 - 47/J^: BS (MTftP) 

20-35 

36 - 46 

47 - 54/Jvfr: fiU# 

47 - 54 ^#^mF+Maj7fP^*l®±Bp^#, C 

sifcmfc® 


77/Jvft: CS 

55 - 62 

63-70 #^ 69 /^^#? 

7i - 77 


&78 - 93/Jvft: 

78 - 81 e /MJffp d /J^ifPSSSH±WBP^ 

82 - 85 
86 - 89 
90 - 93 
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%\ -43/Jvft s Aj£ (M^IFP) 


^44 - 59/j^ : B m 

S&60 - 77/Jv¥» : C|£ (-&■%&&) 


^78- 117/M7: D Wl (/J^*#) 

«tf&?» mwMm- 

m 118 - 145/Jvfl: Eg (ffMII-ftli 
118-125 *g «7Ho» 

i 26 -141 till, mp. rm^&nm “«” 

142 - ms 

% 146 - 157/Jvft: MjZ 

146 - 147 &&& 

148 - 155 /Jv^-, PA 

155 -157 
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